ASSASSIN (2nd Draft)
Witten by

Et han St ephens

Property of Ethan Stephens and (832) 732 - 5646
Progressi ng Productions
progr essi ngproducti ons@nai | . com



| NT A COWPUTER SCREEN - DAY?

You know t he Unfriended novi es? Searching? Well this first
scene (and one other) take place entirely on a conputer
screen. Just two scenes, don't freak out. W open up on a
YouTube page, with a good anmount of views. W see a sone
random t abs open to make our audi ence |augh. This YouTube
video is that of the "Assassin 2018" hype video. Have sone
gi mm cky conedic nonments with our web browser to add hunor
and then enter full screen as the user hits play starting the
80s synthesizer nusic that will constitute the rest of the
film in this "nontage" specifically that of Raydar's 'Neon
Gaffiti.

RYAN
What is UP | adies and gentl eman. My
name i s RYAN HENDRI CKS, that's right,
the all-star you know and | ove and
HOST of 2018's gane of Assassin.
Before | get intoit, let nme give you
alittle bit of history.

The shot wi pes away in a cheesy transition as RYAN uses his
hands to "wi pe the screen”. In the next scene RYAN i s gone
but instead actors acting it. The first is civil war era.

RYAN (Q. S.)
Assassin has been apart of our town of
Cypress since the civil war ages.

ACTOR 1
(Hol di ng fake nusket)
| am doth youreth assassin dear sir!

ACTOR 1 shoots ACTOR 2 who takes the hit. Follow ng that, he
goes and shakes ACTOR 1's hand.

ACTOR 2
Goodet h Gane.
RYAN (O . S.)

We started with nuskets which over the
years turned into rifles
(Brief shot of ACTOR 1 shooting
ACTOR 2 with arifle)
whi ch eventually turns to Nerf guns.

Now t o nodern setting. W see this fromthe perspective of an
| phone. Actor 1 is chasing Actor 2 with a Nerf gun. Actor 1
shoots and ACTOR 2 falls to the ground.



ACTOR 1
Oh ny god soneone call 911

Back to RYAN.

RYAN
Now you may ask, how do | play
Assassin? You don't play it, you live
it. Assassin is weeks of dedication,
taki ng place all throughout w nter
break. But first, you need a weapon.

A gun flies into franme, directly into RYAN s hand.
RYAN ( CONT.)
Any projectile toy gun works, as |ong
as we can see that a dart-

A nerf dart flies into a franme, directly into RYAN s hand.

RYAN ( CONT.)
Has nade contact with your target. You
will be assigned this target through

text nessage. How do you elimnate
this target? By shooting them

RYAN fires at the camera which falls over. Soneone behind the
scenes picks it up.

RYAN ( CONT.)
Sorry about that. You see once you
elimnate this target, you take their
target.
(Soneone throws a red card into
frame, RYAN catches it)
This information passed al ong through
these little cards that will be
delivered to your door the night
before the ganme starts. You shoot your
target, they give you this card which
hol ds the name of their next target.
However, you nust also filmit.
(Soneone throws a phone into
frame, it hits RYAN and bounces
to the ground)
Dude that's ny new phone!

Technical difficulties screen.

RYAN ( CONT.)
Al kills must recorded with clarity



before and posted on social nedia
bef ore being declared "official”
There are good exanpl es

(Flash a good exanpl e on screen)
And bad exanpl es

(Flash a bad exanpl e on screen)
Bef ore you go out and shoot your
target, a word fromlocal |aw
enf orcenment .

The canera pans to a POLI CE OFFI CER

POLI CE OFFI CER
Do not commt any crine.

The canera pans back to RYAN.

RYAN
You heard him do not commit any
crime. On top of that, if you do not
el i mnate anyone in one week, you are
automatically elimnated. The entry
fee is $20, the grand prize $2000 with
$500 and $200 for the respective
runner ups. Happy Hunti ng.

ENTER ASSASSI N MONTAGE MODE.
| NT THE ACADEM C ADVI SOR S OFFI CE - DAY

W realize this is GRAHAM wat chi ng the video, the academ c
advi sor, on his computer screen. He takes out his headphones
and PARKER is sitting there, patiently.

GRAHAM
Dude this is fucking awesone.

PARKER just stares at him

GRAHAM
( Conf used)
What do you want ?

PARKER
My academ c advi sory neeting...

GRAHAM
Ch yeah.

GRAHAM pull's up his notes and starts reading them off.



GRAHAM ( CONT. )

Due to your class rank, |ack of
extracurricular activities, |ow SAT
scores, consistent behavi oral
violations as well as your felony

(surprised)
charge, it appears that your chances
of getting into the University of
Texas at Austin are low | do
recommend | ooki ng at ot her options,
I i ke conmunity coll ege or

(A Beat)
t her apy.
PARKER
| didn't apply to the University of
Texas.
GRAHAM

Oh, yeah that's the next guy. You are-

PARKER
Par ker Pi erce.

GRAHAM
Par ker Pi erce, awesone.
(Pul'ls up the file)
Accepted into Texas State, Texas A&M
and Prince-Ton!

GRAHAM goes for a high five

PARKER
(Deni es high five)
There's a dash between the Prince and
t he Ton.

GRAHAM
(Pause while | ooking at screen)
Oh wow. Well why not the regul ar
Princeton?

PARKER
You're right, I'msure if | ask nicely
Princeton will gladly accept ne.

GRAHAM
Here's the thing buddy, you have the
grades, the SAT and ACT, you even | ook
like a nerd. If you applied, Princeton
woul d definitely give this debate club



presi dent a shot.

PARKER

|"mthe only person in debate club.
GRAHAM

Parker, | get that you' re not the nost

soci abl e guy, but I can't watch you
waste your tinme at Prince Dash Ton
Communi ty Col | ege.

PARKER
| canme here | ooking for schol arship
opportunities, not to be convinced to
apply to Prince, No dash, Ton.

GRAHAM
Actual | y-

He turns his conputer to face PARKER

PARKER
This is not a scholarship this is-

GRAHAM
(I'nterrupting)
Assassin, who's grand prize will pay
two senesters of Prince Dash Ton's
tuition, you should join, you know
i ke every other fucking student.

PARKER
(Annoyed)
" m | eavi ng.

GRAHAM
Wait, before you go, if you see the
next guy outside, don't let himin,
I " m ki nda scar ed.

DOOR CLOSE, BACKPACK ZI P, CAR DOOR OPENS, CAR KEYS, A SICGN
THAT SAYS HAVE A GOOD W NTER BREAK AND NOW WE' RE | N PARKER S
ROOM

| NT PARKER S ROOM - DAY

PARKER is | ooking at his conputer. He suddenly gets a random
scamvirus warning and starts freaking out. W watch this
play out for a while but suddenly his phone rings. He junps
up, his phone | ands sonewhere and he searches. He picks it up
and answers.



PARKER
What do you want C yde?
CLYDE (O S.)
We're going to the Assassin Kickoff
Festival .
PARKER
No t hanks.
CLYDE (O S.)

"Il pick you up in 15.

PARKER
| m not goi ng.

EXT THE ASSASSI N FESTI VAL - DAY

PARKER and CLYDE stand reserved in the mddle of the
festival.

PARKER
Can we | eave?

CLYDE
Not until we establish ourselves as
valid conpetitors

PARKER
No, establish yourself. | have not hing
to do with it.

GARRETT wal ks by.

GARRETT
Congrats on the superlative boys!

CLYDE
Wait they posted the video?

PARKER
Oh shit.

CLYDE pulls out his phone.

| NT A PHONE SCREEN - DAY

Yeah, | was telling you about this earlier, except we're just
in full screen phone node on Youtube. This video is about the

Senior Cl ass Superlatives, basically the REPORTER goes
t hrough and asks our core character's about their senior



cl ass superlative nomnation. This wll be kinda inproved and
fast paced edited, so | won't go into too nmuch detail here.

EXT THE ASSASSI N FESTI VAL - DAY

A bunch of people hang outside during the town's Assassin
festival. PARKER and CLYDE stand to the side, |ooking at the
vi deo we were just view ng.

PARKER
(Frustrated)
This is so enbarrassing.

CLYDE
|'mnot a sore | oser!

PARKER j ust | ooks at him

CLYDE ( CONT. )

Alright | guess I'll prove them wong
with ny wn.
PARKER
O you can | ose and not be upset.
CLYDE
We don't need your pessimstic
bul I shit.
PARKER

| prefer the termrealism

CLYDE
And | prefer the termtwo thousand
dol l ars. And of course, universa
popul arity.

CLYDE throws his arm around HEATHER, coincidentally passing
by.

HEATHER
Who the hell are you?!

She squirns away.

CLYDE
After ny assassin success, girls like
that will treat ne entirely different.
PARKER

And only for your two thousand



dol | ars.
We see HUNTER runni ng towards PARKER

HUNTER
Duck!

PARKER ducks and HUNTER | eap frogs over him spiraling past
hi m as HARRY chases him Nerf gun in hand. PARKER stands back
up.

PARKER
And to think you can beat neat-heads
like that? This is exactly why | see
no point in participating.

CLYDE
No, you won't participate because
you' re | ane!

W see two hands | and on CLYDE and PARKER s shoul der. RYAN
pops up into frane.

RYAN
Hey there, |I'm Ryan!

PARKER is startled, CLYDE is nbre so excited.

CLYDE
| know who you are-

PARKER
(I'nterrupting)
Who are you?

RYAN
Ryan Hendricks, the host of Assassin.
| wanted to see if you guys wanted to
sign up last mnute.

PARKER
Didn't you graduate 6 years ago-

CLYDE
(I'nterrupting)
O course | signed up.

RYAN
(Looki ng at phone for files)
Name?



CLYDE
Clyde Collins. Your future all-star

RYAN
Weren't you voted nost likely to be a
sore | oser?

CLYDE throws his hands up in frustration.
RYAN

(Noddi ng head to PARKER)
Your name?

PARKER
Parker Pierce, | didn't sign up
RYAN
How | ong have you been living here?
PARKER
My entire life.
RYAN
Do you have a disability?
PARKER
No?
RYAN
Are you gay?
PARKER
What ?
CLYDE
(Teasi nQg)
He's shy.
RYAN

So you go to ny pre-ganme event but
won't even participate in the
tradition that's defined this town for
decades.

PARKER
(Pointing to CLYDE)
He made ne cone-

RYAN
Di srespectful.
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PARKER
"1l just |eave.

PARKER wal ks of f as CLYDE and RYAN talk, cut to a | ong shot.
We foll ow PARKER for a little bit and nake it to CASSI DY,
t hey nake eye contact, she |ooks away. PARKER i s sonber.

EXT A PLAYGROUND - NI GHT

HUNTER is practicing in a |l ocal playground, the park's lights
shi ning down on himas he shoots his fake targets with
intense athleticism Eventually he finishes and lands in
front of RYAN

RYAN
| got your target.

RYAN hol ds up a red card. HUNTER snatches it.

RYAN ( CONT.)
Wait, | got everyone el se's target
t 0o.

RYAN pull's out a conedicaly |arge stack of papers and hands
it to HUNTER HUNTER begins to peak through it.

RYAN ( CONT. )
I"monly slightly disappointed in your
need to cheat.

HUNTER
(Cocky)
Oh, I"'mgonna win either way. You're
just helping nme do it in style.
RYAN
|"msure | didit a lot better.
HUNTER
(G inni ng)

Don't be surprised when | beat your
record big bro.

| NT A RANDOM HOVE - NI GHT

A bunch of people crowded around their phones. W | ook at the
clock, 11:59. W cut, see another character waiting at their
door, then another, then another, HUNTER, HEATHER, HARRY
HANNAH, all the major characters, then to CLYDE, al

i npatient and nervous for their assignment.
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KNOCK

Each card, each shot conveying the nessage word by word.
YOUR

TARGET

IS

(I'nsert sone gag)

A knock at PARKER s door. He opens it and sees a card on his
por ch.

PARKER
VWhat the fu-

THE STATEMENT IS CUT SHORT BY PARKER S DI ALOGUE | N THE NEXT
SCENE

EXT OQUTSI DE CLYDE' S HOUSE - DAY

PARKER
Cl yde!

PARKER i s outside of CLYDE s house, he is angry. CLYDE is in
his work uni form headphones in, not wanting to be bothered.

CLYDE
(Mocki ngly)
Parker! | heard you got into
Pri ncet on!

PARKER
There's a dash between the Prince and
t he Ton!

CLYDE
You sound nmd.

PARKER
| am Wiy did you sign nme up for
Assassi n?!

CLYDE
Ch that.

PARKER
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Don't play dunb. This is not cool!

CLYDE
Wel |, your only high school nenories
do consi st of studying, video ganes
and an ex girlfriend who left you
because she thinks you're boring.

PARKER
(O f ended)
| "' m not boring.

CLYDE
| know you're not, but that's just ne.

PARKER
| "' m gonna be the first one out, an
enbarrassnent .

CLYDE
You already are an enbarrassnent, so
aml, let's change that.

PARKER

The fact that you think it's okay to
sign me up for this is-

CLYDE
(I'nterrupting)
| s what? Thoughtful ? |'"msorry that |
paid $20 for your entry fee. I'msorry
that | signed you up for a contest
with a $2000 grand pri ze.

PARKER
We're not gonna w n.

CLYDE
You're not giving it a shot. At the
very least, it's fun and it's a chance
for us to do sonething other than
Fortnite.

PARKER

| don't want sone guy waiting with a
Nerf gun outside nmy house every night!

CUT TO HUNTER | ooki ng t hrough the w ndow.
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13.

CLYDE
Then quit. Lose. If you change your
m nd, nmeet ne after work.

PARKER
No t hanks.

CLYDE
"1l pick you up in 15,

PARKER
" m not goi ng.
EXT CLYDE' S ROOM - DAY

CLYDE and PARKER are huddl ed around CLYDE S conputer,

researching the nanme of PARKER S first target, CRAI G DECKARD.

CLYDE
Haha this guy only has 12 foll owers.

PARKER
And an aninme profile pic,-

Cut to a shot of CRAIG s cringy social nedia pictures.

PARKER ( CONT.)
They really assigned ne the nost |ane
target ever.

CLYDE
(Laughi ng)
Well it should be pretty easy to take
hi m out, he probably doesn't exercise
much.

PARKER
Nei t her do we.

CLYDE
You're right.

They go back to researching.
PARKER
| can't find a physical address or
anyt hi ng-

CLYDE

10
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(Reachi ng over PARKER)

Well if you go to the County Appraisa
District's website, you can address
search by nane.

CLYDE types the nane in, a few nonents for | oading.

CLYDE ( CONT.)
Wite it down.

CLYDE begins typing in nore stuff. PARKER takes a break from
witing to see what CLYDE is searching up

PARKER
Isn't that the girl fromyour History
cl ass?

CLYDE does the Shhhh! notion and begins to wite down the
address fromthe website.

CLYDE
(Fi ni shed witing)
There. Now |l et's go.

PARKER
Wher e?
CLYDE
We're gonna go get him
PARKER
Today?
CLYDE

Yeah today, you never know when his
guard' s down.

PARKER
(Nervous)
How about tonorrow. ..
CLYDE
No, fuck tonmorrow what's wong with
t oday?
PARKER

The weat her, today's weather is cold.

CLYDE
It's fucking winter, of course it's
cold. W're doing this today or |I'm
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never hel ping you, all the while
everyone's making fun of you for
| osi ng!

PARKER | ooks away, avoi ding eye contact. CLYDE stands up and
begi ns to wal k away.

PARKER
Fi ne.

EXT THE HANG QUT SPOT - DAY

HUNTER, HEATHER, HARRY, and HANNAH all sit around in their
hang out spot, HUNTER is |leading this neeting. He has a big
white board with sonme witing. HARRY is attentive witing
down the "m nutes" of this neeting, HEATHER is reluctantly
payi ng attenti on and HANNAH i s on her phone.

HUNTER
So I'mthinking a comng out of the
shadows type kill, |ike he's | ooking

at his phone, talking to a girl and
bam Qut of nowhere. Here | am

HARRY
(He raises his hand into the frane)
What about a backflip?

HUNTER
(Thi nki ng about it...)
Any ot her suggestions?

HEATHER
Wiy are you trying so hard?

HUNTER
Did you not think to raise your hand?

HEATHER sl owl y rai ses her hand.

HUNTER
(O fended)
Heather. This is not for fun, this is
necessensity.

Wi p pan to HARRY.

HARRY
(Correcting)
Necessity.

11
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Wi p pan to HEATHER

HEATHER
It's a lot nore fun if you don't have
every "kill" planned 3 weeks ahead.
HUNTER

You prefer fun, ny precedent prefers
wi nni ng, especially with $2000 on the
l'ine.

HARRY
Do we get to split it?

HUNTER
You're asking if you can split the
prize noney that | w n?

HARRY sul ks away.

HEATHER
Wiy are you taking this so seriously?

HUNTER

( Snappy)
Wiy are you here?

The two nake eye contact, HUNTER flashes a classically fake
smle.

HUNTER ( CONT.)
Let's take a break.

EXT QUTSI DE THE TREE HOUSE - DAY

HUNTER and HEATHER wal k near the trails outside the
treehouse, HANNAH i s in the background on her phone.

HEATHER
X, I'"'msorry, | just think you' re too
tensed up about this.

HUNTER
Because | can't | ose.

HEATHER
Hunter, stop acting |like you're going
to get di sowned.

HUNTER
' mnot acting, do you know what

12
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happened to the one famly nenber that
didn't win Assassin? He was shot.

HEATHER
Your parents shot hinf

HUNTER
No the police did, he commtted arned
robbery. Regardless, failure neans a
years of enbarrassnent... or prison.
My not her, father, brother, sister,
the Hendricks famly nane is
excl usi vely synonynous for Assassin
w nners, all-stars and even the host.
| can't afford to |ose.

HEATHER
"' m sure you can, but just know that
your girlfriend is here to help... and

to keep you in check.

HUNTER
(Questi onabl e)
Grlfriend.

The two | ook at each other, conplexed by their relationship.

HUNTER ( CONT. )
(Swi t chi ng subj ects)
| did sone research, it appears your
first target has relationship to ny
first target.

HEATHER
How so0?

HUNTER
About year ago they concert ed-

Wi p pan to HARRY.
HARRY
(From af ar)
Consort ed!
Wi p pan back.

HEATHER
Your point is?

HUNTER
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18.

| have a pl an.
| NT GROCERY STORE TOY Al SLE - DAY 13

CLYDE and PARKER are | ooking through the shelves at the toy
ai sl e, exam ning each Nerf gun

CLYDE
(Hol di ng up one package)
Sl eek design, intense stopping power
with a bit of kick.

CLYDE drops that for another sniper rifle type.

CLYDE ( CONT.)
Preci se, always accurate, preferred by
the United States Marines.

He switches it out for a bulkier, automatic Nerf gun.

CLYDE ( CONT.)
The weapon strai ght fromthe hands of
Aries, the war gun, fully automatic
and reliable for any kill. No target
w || escape or even survive.

PARKER pi cks up anot her gun, a small one.

PARKER
Cheap.

CLYDE shrugs and PARKER begins to wal k off, CLYDE begins to
wal k but picks up the automatic gun again and pretends to
shoot it, making dunmb sound effects.

I NT CLYDE' S CAR - DAY 14

CLYDE and PARKER are riding in Clyde's car, listening to the
radi o, discussing their next plan of action.

PARKER
| think you should shoot himand say
that | did it.

CLYDE hol ds up his phone.

CLYDE
You | ook nothing |ike ne.

PARKER attenpts to mmc CLYDE, nessing with his hair,
standi ng up straighter, making weird facial expression. CLYDE
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gi ves him an uni npressed | ook so PARKER gives it up.

CLYDE ( CONT.)
Bef ore we do anything, keep a back-up
weapon just in case.

PARKER hol ds the Nerf gun up.

PARKER
| got one right here.

CLYDE
Check your jacket pocket.

PARKER checks his pockets.

PARKER
How the fuck did you get that in
t here?

EXT QUTSI DE OF CRAIG S HOUSE - DAY

PARKER and CLYDE pull up to the house. PARKER gets out and
dives straight to the ground attenpting to be sneaky.

CLYDE
Dude just knock on the door.

PARKER brushes hinself off and wal ks to the door. CLYDE gets
in position, filmng. PARKER knocks on the door and we hear
sonme shouting frominside, random noi ses. Eventually the door
opens.

CRAIG S MOM
(An intensely fake smle)
Well hello.
PARKER

Hey- Hey there, is CRAIG hone?

CRAIG S MOM
(I'nstant nood change)
What it's to you?

PARKER
(Nervous)
Not hi ng, we just wanted to talk, uh,
for school
CRAIG S MOM

For school ?

15
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PARKER
For sci ence.

CRAIG S MOM
VWell he's not here.

PARKER
VWhere can | find himthen?

CRAIG S MOM
You wanna know?

| NT TRAMPCLI NE PARK - DAY 16

Smashcut to a tranpoline park, PARKER and CLYDE are
surrounded by bouncing kids."

PARKER
Damit! She lied to usl!

CLYDE
Good thing | stole a map from her car.

CLYDE brandi shes the nmap.

PARKER
Who the fuck uses a map?

EXT THE NEI GHBORHOOD STREETS - DAY 17

PARKER and CLYDE pull up to the address listed on the map.
They get out of the car, map in hand. CLYDE | ooks at it one
last tine and throws it to the side, it floats away in the
wi nd as they wal k towards the house.

CLYDE
(Looki ng t o PARKER)
You ready man?

PARKER shakes his head. They continue to walk until they
reach a site to behold. CRAIGis in his wheelchair, chasing
after ZOOMwith a Nerf gun who's nessing with him by
outrunni ng hi mon his skateboard. ZOOM | aughs at CRAIG S
failed attenpts and keeps goi ng.

PARKER ( CONT.)
Holy shit.

CLYDE
Crippled Craig, how did we not know?
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PARKER
s he even allowed to participate.

CLYDE

( Shruggi ng)
Easy target.

PARKER
| can't do this.

CLYDE
Sure you can.

PARKER
No, no, | really can't.

CLYDE
Just go, run up and shoot him Easy.

PARKER
This is wong. SO WRONG. What're
peopl e gonna say when | shoot a kid in
a wheel chair.

CLYDE
They' re gonna say "Congrats, you took
out your first target".

PARKER
No they're gonna say, Congrats you
shot a crippl ed person!

CLYDE pushes PARKER forward. PARKER begins to approach CRAIG
slowy. CRAIG still pursues ZOOM who eventually gets tired
and skates out of shot. PARKER still wal ks forward,
reluctantly, eventually CRAIG rolls around, making eye
contact w th PARKER

CRAI G wheel s around goes as fast as he can. PARKER keeps
wal ki ng and CLYDE runs up, phone in hand, filmng, urging
PARKER t o keep goi ng.

CLYDE (CONT.)
C non nan.

PARKER keeps goi ng, shaking, shaking his arms, |egs, nervous
and shaking his head. CRAI G gets caught on sonething on the
street, and pulls through as PARKER nmakes di stance. CRAIG
goes as fast as possible and falls forward out of his

wheel chai r.
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PARKER sw ngs around, shaking his head.

PARKER
-1 can't do this.

CLYDE
€0

CLYDE pushes PARKER directly forward, PARKER approaches CRAI G
who's literally crawing on the ground. PARKER hol ds up the
gun and | ooks at CLYDE. He closes his eyes.

CRAI G
Pl ease!

PARKER shoots, slo notion, the dart hits CRAIGslowy, the
score ranps up, consum ng the sound as the canera closes in
on PARKER S face as he takes a step into the the new world,
the point of no return.

CRAI G takes the hit with exaggeration, his body jolting and
hi m maki ng a yel pi ng noi se. PARKER and CLYDE are stunned. W
t hen see ZOOM byst andi ng. CLYDE takes noti ce.

CLYDE
You' re next buddy!

ZOOM skates off again. Back to PARKER and CLYDE.

PARKER
(Hyperventil ating)
What do | do now?

CLYDE
(Hol di ng t he phone to PARKER s
face)
Vll first we need to post this video.

They funble with their phones as CRAIG still withes on the
ground. As they continue, HEATHER approaches.

HEATHER
Hey boys-

CLYDE and PARKER dol phin dive away, hiding behind any object
that has sonme type of cover.

CLYDE
Stay away Assassi n!

HEATHER
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"' m not your Assassin.

CLYDE
Sure you're not.

HEATHER
| woul d've shot your cluel ess ass by
now i f | was.

CLYDE
Then why are you here?
HEATHER
| have a proposition actually.
CLYDE
(Angry)
How did you track us?
HEATHER
You posted it on Instagram
CLYDE
Jokes on you, ny account's banned from
i nst agr am
HEATHER
Not you-
(She points at PARKER)
H m
CLYDE

Wy woul d you-
PARKER pops up out of cover and extends his hand.

PARKER
Sorry about him hi, |I'm Parker.

HEATHER

(Sm ling)
| ' m Heat her.

PARKER
What's your proposition?

HEATHER
| think you m ght know ny target.

She hol ds up her card.
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18 INT A COFFEE SHOP - DAY 18

CLYDE, PARKER, HEATHER and CRAIG sit together at a coffee
shop. CRAIG is happily sipping away, CLYDE is reserved, and
PARKER and HEATHER are active in the conversation.

CLYDE

You know you coul d've texted us first.
HEATHER

You woul d' ve never have trusted ne.
CLYDE

We still don't trust you!

(He turns to PARKER | ooki ng for
) () (confirmation)
Ri ght ?

PARKER | ooks away.

HEATHER
So let's start, where could | possibly
find Cassidy.
CLYDE
Her house.
HEATHER
Par ker, do you know where her house
i s?
CLYDE

( St ubbor n)
O course, he does, she was his
girlfriend.

PARKER and HEATHER both | ook at him PARKER rolls his eyes
and they continue on.

PARKER
Yeah, | can send you the address.

PARKER sl i des his phone over to HEATHER She puts her nunber
in his phone as CLYDE rolls his eyes at this.

PARKER ( CONT.)
And, uh, what's the plan?

HEATHER
It depends, how s your current
rel ati onshi p, who broke up with who?
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PARKER
Uh-

CLYDE
(Cutting himoff)
She dunped him for being boring.

HEATHER
Bori ng?

PARKER
Shut up man |'' m not bori ng.

CLYDE
What were you doi ng between the hours
of 8 PMto 8 AM | ast ni ght.

PARKER
M necraft is not boring.

HEATHER
| "' m guessi ng she doesn't want you
back.

PARKER
(Leani ng back)
W can see.

PARKER attenpts to throw his hands behind his head to | ook
cool but ends up knocking over a coffee cup.

EXT Bl BLE STUDY PARK - DAY

PARKER, HEATHER, CLYDE and CRAIG all pull up to Cassidy's
house. PARKER and HEATHER get out of the car.

HEATHER
Are we going to hell for crashing
bi bl e study?

CLYDE
| wouldn't worry about Heather, you're
goi ng either way.

PARKER
That was pretty harsh man.

CLYDE
It was a j oke.

CLYDE sinks back into the front seat. PARKER and HEATHER

19
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begin to exit the car.

CRAI G
(Popping his head out fromthe
backseat)
Can | go?

PARKER and HEATHER | ook at each ot her.

HEATHER
Maybe next tine?

CRAI G | ooks of fended but slinks back to the backseat. CLYDE

and PARKER nmake eye contact, but is broken by HEATHER urgi ng
PARKER to go. They wal k to the door and stop. HEATHER pul |s

out her phone, starts recording and sets it up to record the
event.

HEATHER ( CONT. )
Ht me with you' re spchiel

PARKER
Cassi dy, how re you doi ng?

HEATHER
(Pretending to be CASSI DY)
Wiy are you here?

PARKER
Damm t hat was harsh.
HEATHER
Keep goi ng.
PARKER
&, uhhh-
HEATHER
l"mcalling 911
PARKER
Ok 1 ook! I know we haven't spoke in a

whil e but | have sonething to say.

HEATHER
(Still pretending)
Coul dn't you just text nme?

PARKER
( Thi nki ng)
| could ve texted, but even though we
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say so much through our phone, it
feels |ike we were saying nothing at
all, and honestly that m ght've been
the reason why this all fizzled out.
Look Cassidy, you can think I'mthis
guy who's doing nothing wwth his life
but the truth is, I'"'mdoing all the
boring work now so in the future | can
do everything. And in that future,

see you. Right next to ne.

HEATHER
Brilliant, she'll totally fall for it
(Pulling out Nerf @Gun)

Let's go.

HEATHER and PARKER approach the field where the girls are
doi ng sunset bible study. PARKER stops and HEATHER | ooks back
at him PARKER nervously takes a deep breath and wal ks
forward. HEATHER curtails to the side and attenpts to hide.
They get cl ose enough and eventual |y MADI SON t akes noti ce.

MADI SON
Ch ny god it's an assassin!

Al'l the girls junp up into defensive positions holding the
arsenal of starbucks and bibles in place of cover.

CASSI DY
It's not an assassin, it's ny ex-
boyfri end.

CARRI E

That's your ex-boyfriend?

CASSI DY
Shut up Carrie your boyfriend | oves
his cattle nore than he | oves you.

CASSI DY | ooks at PARKER

CASSI Dy ( CONT.)
VWat the hell do you want?

MADI SON
Cassi dy!

CASSI DY
(Annoyed)
Sorry! Parker, seriously, | told you
to | eave ne al one.
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PARKER
(Taki ng a deep breath)
Look, I know we haven't spoke in a
while but I have sonething to say-

PARKER i s cut off by HEATHER shooting CASSI DY.

HEATHER i

HEATHER
Sorry!

CASSI DY
(To PARKER)
Par ker Pierce are you serious?

PARKER
" m so sorry Cassidy.

CASSI DY
(To HEATHER)
|"'msorry for you because he's
basi cal |y worshi ping you for being the
nost exciting thing in his life.

s still unaware and cel ebrati ng.

PARKER
Actual ly the new m ssion inpossible
nmovi e came out on blu-ray so that's
pretty exciting.

CASSI DY (CONT.)
(Back to PARKER)
You're just as dull as | renenbered.

PARKER
Cassidy | don't want to cause any
pr obl ens.
CASSI DY
But you still canme here to distract ne

and ruin my gane. You can go to hell.

MADI SON
Cassi dy!

CASSI DY
Jesus chri st!

ALL THE CHRI STI AN G RLS
CASSI DY!
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CLYDE i s
his face.

standi ng outside the car, an "l told you so" | ook on

CLYDE
It went well?
HEATHER
(Sm ling)
It did actually.
CLYDE
Well I"'mglad you benefited fromit,

all the while ny best friend just got
yelled at by the girl of his dreans.

PARKER
Actually that's Emma Stone.

HEATHER
She was kinda a bitch.

PARKER
Emma Stone is not a bitch.

HEATHER
No we're tal ki ng about your ex.

PARKER
Ch she's a bitch.

HEATHER
(Checki ng her phone)
I"mnot trying to start problens, you
guys hel ped ne, how can | help you?

CLYDE
| don't need it.

CLYDE goes back inside the car.

PARKER
You coul d, uh, always help nme take out
targets, if you want.

HEATHER
It's only fair.

PARKER
(Hol ding up red card)

29.
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Do you know where | can find this guy?
As he says this, a car drives by, the wi ndow rolls down.

HUNTER
(Shouti ng)
HENDRI CKS FAM LY FI RST BLOOD

HUNTER shoots and barely m sses PARKER PARKER dodges and
dives to the ground, he crawls over to Cyde's car but is
shot at and is forced to nove away. He begi ns runni ng down
the side wal k and detours the side. HEATHER gets in the car,
as PARKER attenpts to dodge the bullets, eventually he
decides to run back to Clyde's car, and barely nmakes it, they
drive off.

PARKER
Go go go!

CRAI G
Hey ny nom asked if you guys have her
map?

EXT OQUTSI DE THE PARK - NI GHT

CLYDE and PARKER approach the skate park. In the background
of this sequence, we see HUNTER and HARRY

PARKER
| see absolutely NO reason to go for a
second target in the sane day!

CLYDE
There will never be another day that
both of our targets will be in the

sane spot at the sane tine.

PARKER
Yes there will. Tonorrow. And the day
after tonorrow. In fact, every fucking
day because they go to the skate park

every night!
CLYDE

You're on a roll, don't stop now.
PARKER

All I did was shoot a guy in a

wheel chair. He's the one on a roll.
Clyde, ny heart is racing, | shot, got
shot at and | can't shoot agai n!
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(Phone rings)
Hey, a text from Heat her

PARKER st ops and | ooks at his phone.

CLYDE
Oh ny god, that snake, don't tell her
anyt hi ng.
PARKER
She's the one that gave us this
| ocati on.
CLYDE

| can't believe you' re actually
allying with this chick

PARKER

(Gggling)
Oh ny god her dog is so cute.

PARKER shows CLYDE the photo. CLYDE slaps his phone out of
his hand. It tunbles toward the edge of the skate-park where
the skaters are recording thensel ves skate. The two run to
the gate and slowy open it. They get to the edge where CLYDE
sets up his phone and starts recording. CLYDE and PARKER pul
out their guns and wal k towards the skaters. BOOM fucks up a
trick.

BOOM
(Pi ssed)
Fuck the police!

Sl ow pan to a cop, just watching. ZOOMtakes notice and
catches the attention of the others, pointing at the two.

ZOOM
What's up?

PARKER
(Cocki ng gun)
It's your clock. | nean tine. It's
your tine.

CLYDE
(Cocki ng gun)
Yeah, tik tok bitches.

ZOOM
Did you guys really come here to fuck
w th ZOOM



32.

ZOOM does a trick with his skat eboard.

BOOM
BOOM

BOOM does a trick with his skat eboard.

Rl CK
And RI CK

Rl CK does jazz hands.

They both aimtheir guns. ZOOM hi des behinds his two
groupi es, R CK and BOOM

CLYDE ( CONT.)
Jokes on you, you may be his
(poi nting to PARKER)
target, but that one

(pointing to BOOVW
is mne.

M CK runs off, leaving RRCK in front of ZOOM

RI CK
What's your name?

CLYDE
Clyde Collins, your local all-star.

CLYDE attenpts to cock his gun again but realizes it's
al ready cocked. He shoots it into the ground and rel oads,
cocking it again.

Rl CK
Clyde Collins, I think that's the nane
of ny target.

RICK pulls out his gun. CLYDE and PARKER are in awe. The 80s
el ectronic music swells up and now CLYDE and PARKER split up
hoping to get their own targets. PARKER chases down ZOOM who
skates away. CLYDE ains for BOOM but is shot at by Rl CK

Meanwhi |l e, we see HUNTER setting up not too far fromthem He
i s blindfolded. HARRY takes out his canera.

HUNTER
(Faci ng the wong way)
You are about to-

HARRY
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Wong way.
HUNTER t ur ns ar ound

HUNTER
You are about to witness a blindfol ded
| ong shot. HENDRI CKS FAM LY FI RST
BLOOD.

HUNTER attenpts to shoot at PARKER, we watch his constant
attenpts in quick cuts throughout the scene.

Back to PARKER, he pulls out his gun and is knocked down when
ZOOM runs into him ZOOM attenpts to pick up the gun knocked
out of PARKER s hand but is tripped over his own skateboard

t ossed under his feet.

Cut to CLYDE attenpting to shoot at BOOM but is fired at by
RI CK. He ducks and we see BOOM take cover across the skate
park. CLYDE tries to chase and narrowWy m sses getting shot.

Back to PARKER, he gets up about to shoot and ends up hitting
RI CK who takes the shot and flips out of control for no
reason. PARKER and CLYDE nake eye contact and CLYDE runs up,
about to shoot and gets shot at by the downed RICK RICK gets
up, chasing CLYDE and PARKER | ooks for ZOOM

ZOOM cones out of nowhere, taking the gun out of PARKER s
hand, PARKER takes out his gun and ains for ZOOM m ssing.
ZOOM trying to dodge this, hits the concrete, rolling and
starting his run.

CLYDE i s being chased by RICK, dodging a shot and taking that
dart, loading it and shooting at BOOM all in one quick shot.
BOOM dodges and keeps running. RICK runs up on CLYDE and
fires, CLYDE slides out of the way and RICK falls over.

PARKER keeps trying to shoot ZOOM but always m ssing due to
ZOOM s wi I dly unpredictable novenents. In slowno we watch as
PARKER observes, realizing the pattern | ess pattern. PARKER
begins to switch to his own wild novenents which trip out
ZOOM who falls over. PARKER fakes himout one nore tine and
shoots him the slow no ascended by the heavy synth.

PARKER runs over to CLYDE who's fighting off R CK CLYDE
slaps RICK s gun out of his hand, naking it to where nobody
but PARKER has a gun. The skaters surround them as PARKER and
CLYDE sit back to back. The skaters try and fist fight.

PARKER
( Shout i ng)
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Isn't this against the rules!

They fist fight/skate board fight? for alittle bit in one
shot, eventually ZOOM and RI CK are out of the picture,

| eavi ng just BOOM PARKER throws the gun to CLYDE who catches
it and shoots BOOM All the skaters lie on the ground and
PARKER and CLYDE high five, happy with their success, then a
shot .

PARKER and CLYDE turn to HUNTER across the skate board.

HUNTER
Screw t hese bl i ndfol ds.

He renoves the blindfolds and begins to just aimfor PARKER
as HARRY fil ns. PARKER and CLYDE noves cover to cover, hoping
to avoid the shots of the over-watching HUNTER Eventually

t hey escape causing HUNTER to run after despite them being

| ong gone. HUNTER ki cks the pavenent upset.

EXT THE HANG QUT SPOT - DAY

The group sits in the hang-out spot, in their usual
positions. HEATHER and HUNTER are | ooki ng at each ot her,
tense. HUNTER breaks the eye contact.

HUNTER
It's been 2 days and | still haven't
got the Hendricks Famly First Bl ood.

HEATHER
(Smling at her phone)
What was that?

HUNTER
|'ve noticed that soneone has been
| acki ng!

HARRY

(Freaki ng out)
Oh ny god, was it ny fault, was ny
camer a- wor k of f ?!

HUNTER
No, you're doing great Harry.

Harry sm | es.
HUNTER ( CONT.)

We m ght have to think harder. Mybe
get a little closer.
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(Still giggling)
Wait, sorry, say that again?

HUNTER
(Sl appi ng the phone out of
HEATHER s hand)
Stay focused!

HEATHER
(Pointing to HANNAH)
Why didn't you slap the phone out of
her hand?

HUNTER

Because I'mdirectly addressing you!
HEATHER

Wy are you directly addressing nme?
HUNTER

Because you suck at your job! |'ve

been stuck trying to elimnate the
sane guy for 2 days!

HUNTER gets cl oser

VWH P PAN

VWH P PAN

HEATHER t hr ows her hands up and knocks the phone out of

HUNTER ( CONT. )
Look, I don't want to be a douche but
we really can't play around.

HEATHER
Don't you feel bad for this guy? |
don't want to crush his feelings.

HUNTER
(Accusat ory)
Do you want to crash ny feelings?

t o HARRY.

HARRY
Crush. Seriously dude, that's an easy
one.

t o HEATHER

HEATHER
Ok, fine.

35.
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HANNAH s hand. HANNAH blindly picks it up and continues what
she' s doi ng.

EXT OQUTSI DE A HOUSE - DAY 23

It's early norning, PARKER sits under a car, waiting. He's
slightly dozing off. As he fully goes under, we hear a door
openi ng, closing, |ocking and footsteps. PARKER doesn't wake
up until the footsteps are right next to him he jolts and
slides out fromunder the car gun in hand and shooting the
cl osest person, a nom hol ding her child. She is stunned.

PARKER

Sorry, wong house.

The nmom still | ooks stunned.
PARKER

(Hol di ng the gun)
It's for Assassin.

The nom gi ves an under st andi ng gl ance and gets in her car.
PARKER runs over to the next house and suddenly the garage
door opens, as MATTHEW backs out. PARKER stands there,

wat chi ng and MATTHEW waves, driving away.

EXT A PARKI NG LOT - N GHT 24

PARKER and HEATHER sit in the open trunk of his car, |egs
dangling over the edge, waiting.

PARKER
(Looki ng at watch)
He shoul d be out any m nute now.

HEATHER
(Motioning to the enpl oyee parking
si gn)
Enpl oyee parking really screwed him
over.
PARKER

He tried his hardest.
They both | augh.

PARKER ( CONT.)
You used to work here?

HEATHER
My friend did, she said he was really,



really, weird.

PARKER
Li ke staring, weird wal k, asking weird
guestions "Do you |ike anime?"

HEATHER
Actually, 1 do

PARKER
Ch god.

HEATHER
What ?

PARKER

(Hol di ng up gun)
You know sonetinmes | wi sh that ny
targets watch anine just so | can
ruin their day.

HEATHER
(Sarcastic)
Ch yeah.
PARKER

| call bonb threats to Japanese
restaurants.

HEATHER
G eat.

PARKER
| devel oped an arson habit from
bur ni ng manga.

HEATHER
A national hero.

PARKER
Don't be offended though, Cyde
wat ches aninme and | still keep him
around.

HEATHER

Hey, where is he?

PARKER
Vel | -

HEATHER
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What ?
PARKER
He's not your biggest fan.
HEATHER
| get it, I would hate it too if The

Golden Grl stole ny best friend.

PARKER
St ol e?

They smle. An awkward sil ence.

PARKER ( CONT. )
Ok back to the aninme thing-

HEATHER
| know | don't look like it-

PARKER
You definitely don't, you see you're
actually attractive.

HEATHER
Attractive?

PARKER regrets this conment. They smle awkwardly and let the
nonment | i nger.

HEATHER ( CONT. )
So yeah, he's not that kinda weird, |
heard it's nore along the |ine of
mul ti pl e personalities.

PARKER
How many?

HEATHER
Three. His regul ar reserved kind
"BIRD', "PITBULL" when he's feeling
cocky and brash and then "T-REX", when
he turns into a total beast.

PARKER
He m ght have one personality, it's
called "A Five Year Ad"

Hi s phone alarmrings, the tine turning 10 PMon the dot. The
canera turns to the front of the store where MATTHEW cones
barreling out. PARKER runs out into the parking lot in



25

39.

pursuit, HEATHER film ng from behind. MATTHEWdi ves into the
parking lot with PARKER in pursuit. PARKER | ooks through as
MATTHEW gets | ost into the parking | ot.

W go with both HEATHER and PARKER as they bunp into each

ot her running through the parking | ot searching for MATTHEW
in one continuous take from Heat her's phone. Eventually we
see MATTHEW dart across the parking | ot and PARKER runs,
attenpting to catch up but ultimately failing as MATTHEW
makes it to his car.

MATTHEW drives up to PARKER and rolls down his w ndow just a
crack.

MATTHEW
( Cocky)
You were al nost there.

PARKER
What radio station are you listening
t 00?

MATTHEW
(Looki ng)
| don't pay attention

PARKER
(Sl amm ng hand on wi ndow)
Wl |l whatever it is, it better be a
good fucking station since you spend
all your time in here!

MATTHEW
You better watch out Parker Pierce,
you m ght get nore than the pitbul

He begins to WOOF, driving off, PARKER | ooks on as the nusic
transitions us to the next scene.

| NT A COFFEE SHOP - DAY

CLYDE and PARKER sit in the coffee shop, planning.

CLYDE

Thi s guy sounds insane.
PARKER

A psycho, |I'mactually kinda scared.
CLYDE

You're on a roll, you can't stop now
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PARKER
| can't continue until he stops.
There's never a nonent outside of his
car.

ASHLEY
(I'nterrupting)
Actually, there is

CLYDE
(Instantly attracted, he fixes his
post ure)
You m ght've stunbl ed across the wong
conversation, | don't mnd.
PARKER

(Roll'ing his eyes)
Who are you?

ASHLEY
Ashl ey.

CLYDE
C yde.

CLYDE attenpts to shake her hand but she deni es.

ASHLEY
(To PARKER)
Your Matthew s assassin, right?

CLYDE
He is.

ASHLEY
VWell he's ny assassin and |'mtired of
hi m bei ng outsi de nmy house every
ni ght .

CLYDE
We can take care of that.

ASHLEY
| have a date tonorrow and if Matthew
isn'"t off my lawn by then, ny
boyfriend will beat your ass
(Pointing to PARKER)
and especially your's.
(Pointing to CLYDE)
CLYDE throws his hands up in defeat.
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ASHLEY ( CONT.)
Here's ny nunber.

The nunber is (666) 666 - 6666 in girly handwiting. CLYDE
takes it, smling. She wal ks away.

CLYDE
(To PARKER)
You think she'd cheat ?

EXT VARI QUS PLACES

A sl o-npo nontage, CLYDE, HEATHER, PARKER, HARRY, HUNTER
HANNAH, ASHLEY and MATTHEW al | get ready for upcom ng
confrontation. Cool stuff, cool shots, nothing special, this
is one of those in the nonent things.

EXT THE NEI GHBORHOOD STREETS - DAY

In sl ow notion, HEATHER, CLYDE and PARKER exit the car, al
wearing matching clothes with conplinmentary Nerf guns.

EXT ANOTHER PART OF THE NEI GHBORHOCOD - DAY

MATTHEW cr eeps around Ashl ey's house, Nerf gun in hand, he
spots her standing out in the open, looking for him He
starts woofing to hinself.

EXT THE NEI GHBORHOOD STREETS - DAY
PARKER t exts ASHLEY and gets a response.

PARKER
He's right in front of the house
apparently, hidden sonewhere.

CLYDE
| f he's hidden, how does she know
where he is?

PARKER
"He is woofing to hinsel f"

The three wal k towards him HEATHER di verges, hoping to film
froma different angle. PARKER and CLYDE nake progress,
trying to approach without getting spotted. They meke their
way towards MATTHEW i nch by inch and get pretty close, when
suddenly MATTHEW t akes notice. At this point, the nusic

conpl etely consunes the sound.

MATTHEW begi ns to sprint and PARKER chases in pursuit. Enter
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in on a longish footchase, starting slow PARKER runs after
MATTHEW entering new parts of the nei ghborhood as we go,
eventually getting a tracking shot with PARKER sl owy
catching up. MATTHEW starts woofing and runs even faster.

Cut to down the street where we see HUNTER getting out of his
car with three of his groupies flashing his all-star smle.
Zoom back out to the chase. W nmake our way into a playground
and a park where the chase heightens, now this tine including
HUNTER sprinting after PARKER at the same speed, gaining

di st ance.

Eventual |y PARKER splits off on his own attenpt to throw
HUNTER of f. He jukes himout and causes himto trip. PARKER
ki cks sand on his face and throws his jacket to CLYDE who
throws his jacket farther. HUNTER rubs the dust out of his
eye as PARKER chases MATTHEW nore, circling back to his
iconic jacket. MATTHEWtakes it, taunting it and putting it
on.

HUNTER gets up groggily and sinply goes after the iconic
j acket (we don't know which color it is yet) and just chases
after that.

PARKER splits, going back Matthew s car to wait for himto
come back. HUNTER peaks away fromthe car and MATTHEW
approaches, about to get in, when PARKER peaks and shoots
fromthe front, only to bl ocked by Matthew s car door.
Matt hew gets in taunti ng PARKER, who | ooks def eat ed.
Eventual |y CLYDE and HEATHER catch up but just watch

EXT THE NEI GHBORHOOD STREETS - DAY

Fl ash forward in tinme. PARKER sits on his car, HUNTER

wat ching and MATTHEWin his car, all outside of Ashley's
house. ASHLEY | ooks angrily at PARKER, doing the fist thing.
We | ook at her boyfriend, who is significantly shorter, the
camera novenent supporting this, as he does the sane thing.

PARKER gives a 'not ny fault' |ook and turns back to HUNTER
Cl ose up on the phones, as HUNTER and HEATHER communi cat e.

CLYDE
(Overdramati c announcer)
4 people, one street, all 4 may be
predators but can be prey at any
nonment .

PARKER hol ds the gun to CLYDE, urging himto stop. A ways
away, MATTHEWrolls down his w ndow and notions for HEATHER
to approach. She does and he hands her a note that she brings
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t o PARKER
PARKER
( Readi nQ)
You' re gay.

He wites on the note and hands it back to HEATHER who gi ves
it back to MATTHEW She waits and gets it back to PARKER

PARKER ( CONT. )

( Readi nQ)
You don't want to see the T RE X |
swear | really can't wait until | take

this guy out.

HUNTER
(From afar, yelling)
| really can't wait to take you out!

PARKER
(Yelling)
How did you hear that?

PARKER scrambl es around his car and finds a wire attached to
his wi ndow wi pers. He shakes his head.

PARKER
This is ridiculous. Look, that m dget
isn't gonna beat us up so we can go.

CLYDE
We can't give up. The | onger we wait
toto get M Pitbull, the |onger you
wait to be killed by M Allstar.
You' re sandw ched. You can't do
anything until Matthew gets out of

t hat car.
PARKER

So what's your suggestion!
CLYDE

You can slash his tires.
PARKER

No.
CLYDE

Break his w ndow.

PARKER
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No.

CLYDE
Ki dnap his sister.

PARKER
Maybe. Heather, do you have any
suggestions?

HEATHER is still | ooking over towards HUNTER

HEATHER
(Texting angrily)
No, no | don't.

HUNTER texts angrily back. Mad staring.

CLYDE
| f you don't get himtoday you m ght
as well turn yourself in to Hunter.
Unl ess you have a car bonb.

PARKER
VWait, | got it!
CLYDE
A car bonmb?
PARKER
A pl an!
EXT THE NEI GHBORHOOD STREETS - DAY 31

CLYDE, HEATHER and PARKER wal k down the street towards
ASHLEY, gl ancing at HUNTER and his posse as they watch |ike
hawks. PARKER and CLYDE fall into place and start talking to
ASHLEY whi | e HEATHER keeps watch. Wth their backs turned,
she notions for HUNTER to approach.

Hunter's group wal ks forward sneakily, eventually making it
yards behi nd PARKER and CLYDE. HUNTER hol ds up his gun and
does a spin, trying to shoot which just alerts PARKER PARKER
starts runni ng and HUNTER chases. HANNAH sits on her phone
and HARRY fil ns.

PARKER runs in circles as MATTHEW wat ches. CLYDE and HEATHER
spread thin and watch the events unfold, CLYDE also filmng.

Eventual | y PARKER gets tired and begins to sl ow down. HUNTER
ains for a clear shot.
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CLYDE
Go!

CLYDE rushes HARRY and gets in front of the camera. HARRY
attenpts to evade but CLYDE is persistent.

HUNTER
Hannah, you film

HANNAH
Huh!

HUNTER
Fil mthisl!

HANNAH
Wth what?

HUNTER

Your phone!

HANNAH
Thank you for asking, it has great
canera quality!

She takes out her phone and begins inspecting her hair while
eventually switching to the front canera. HEATHER approaches.

HANNAH ( CONT. )
CGet out of the way, I'mtrying to
film

HEATHER
Oh sorry, | just wanted to say, | like
your nails.

HANNAH
Real | y?

HEATHER
Yeah, can | see thenf

Cut to PARKER sl ow ng down, HUNTER ready to shoot. Then to
HARRY who breaks free of CLYDE and runs with the canera,
getting free overlook of the street. In slo-no, HUNTER hol ds
up the gun and fires, hitting PARKER who tunbles into the
grass. HUNTER stands over his body cel ebrating.

Everyone | ooks shocked. ASHLEY runs inside. MATTHEW junps out
of the car, happy as can be.
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MAT THEW
(Makes TRex noi ses)
Guess you coul dn't keep up, Parker
Pi erce.

PARKER | ooks face down into the grass, defeated.

MATTHEW ( CONT. )
(Looki ng towards HUNTER)
Let's hope that you can fair better.

HUNTER
Hannah, post the video so | can shoot
this asshole... Hannah, did you get
t he footage?

HANNAH
(Qolivi ous)

OCh sorry, | was busy.
HUNTER

(A l ook of angry)
Wait seriously?

HARRY
Don't worry, | got it.

HUNTER sm | es and HARRY wal ks over, showing the video to
HUNTER. HUNTER wat ches and the smirk on his face slowy
fades. Wth this, PARKER rises fromthe ashes, or the dirt,
and fires at the |angui shed MATTHEW

MATTHEW
Wi t -

We cut to the footage, which is conpletely blurred fromthe
runni ng. PARKER gets up and sprints to his car. HUNTER is too
shocked to foll ow. PARKER, HEATHER and CLYDE all cheer and
high five, subsequently getting into the car. Back to HUNTER
deeply upset. He throws his gun on the fl oor.

EXT / I NT VAR QUS PLACES ( ANOTHER MONTACE DEVI L FACE EMQJI)

Follow ng that climatic mdpoint, we followit with a

nont age, of course. This is nore of a happier nontage that we
interweave with clips of Assassin kills, that including
ASHLEY, CLYDE getting her boyfriend, HEATHER getting sone
random person, let's try and be creative. W al so get nore
character nonments between the cast, PARKER and HEATHER
getting closer, CLYDE being jeal ous, HUNTER and HEATHER

argui ng, HARRY film ng, some random Assassin kills, all the
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type. This is mainly to transition through these |esser
i nportant events. Include a shot of HEATHER shooting Rl CK

EXT A SKETCHY ALLEYWAY - NI GHT

Three asian nmen stand in a parking |ot, hands behind their
back, wearing full on suits. CLYDE, PARKER and HEATHER pul
up to the alleyway. Cut to theminside the car.

I NT CLYDE' S CAR - NI GHT

PARKER
VWhat the fuck is that?!

CLYDE is holding a conpletely decked out Nerf gun. Attached
is a flashlight, a GoPro and even a bayonet, all taped
t oget her with duck tape.

CLYDE
It's called using your resources.
PARKER
Way the fuck is there a knife attached
it?!
CLYDE

What if it gets nmessy?

PARKER
It's a Nerf gun. Way the fuck do you
need a knife for a fucking gane!

CLYDE
What if we need to cut through the
under brush to reach our destination?

PARKER
It's fucking suburban Houston!

HEATHER
Not the smartest idea C yde.

CLYDE
(Pointing the bayonet at HEATHER)
' m gonna use this on you!

PARKER
Chill the fuck out!

We see the asian gang | ooking at the group, waiting for them
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CLYDE
Let's go.

PARKER
Taki ng the fucking bayonet off!

CLYDE
We don't have tine!

CLYDE sl ans the door open and hol ds the gun behind his back,
m m cki ng the pose of the asians. He wal ks awkwardly and
PARKER and HEATHER fol |l ow. They al so put their hands behind
their back. They wal k awkwardly towards the group. CLYDE nods
towards the group. The | eader, ETHAN, steps foward.

CLYDE
How re we doing fellas.

ETHAN
Amazi ng, how about yoursel f?

CLYDE
W' re doing pretty good.

ETHAN
(To PARKER)
| heard you got into Princeton

PARKER
There's a dash between the Prince and
t he Ton.

PARKER and HEATHER nod.

CLYDE ( CONT.)
Well he got into the real Princeton
too, I'"'msure he'll see you guys
t here, you know, doing math.

CLYDE turns to PARKER for approval but instead sees him
shaki ng his head. CLYDE turns back to ETHAN

CLYDE ( CONT.)
We have your informations. W know how
much you | ove them

PARKER
Dude stop

M CHAEL
So go ahead, tell us.



CLYDE

What're you guys, the Mafia?
M CHAEL

The Yakuza.
STEPHENS

The Asian Mfi a.

ETHAN

Those are exclusively the Japanese you

i di ots.

CLYDE

Ok, "Yakuza", we're here to figure out
my target and her Assassin. That's it.

ETHAN

And give us our information first.
CLYDE

How can | trust you?
ETHAN

(Sm r ki ng)

You don't.

PARKER

Clyde just tell them

HEATHER
Let's cal mthe fuck down!

PARKER

CLYDE pulls his nerf gun on the Yakuza and they al
same. HEATHER and PARKER f ol | ow.

Hey, consider her an ally, she |ikes

ani ne.
HEATHER
(Playful Iy nudgi ng PARKER)
Shut up.

M CHAEL

Anime is NOT synonynmous with every

Asi an!

CLYDE
Drop your fucking weapon and tel
who ny Assassin is!

ne
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do the
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STEPHENS
Wiy is there a knife on your gun?

M CHAEL
We can call the cops you know

CLYDE
Onh fuck the police.

Sl ow pan to the same cop just standing there.

PARKER
(Dr oppi ng his gun)
Clyde drop your gun! Also, what's the
poi nt of shooting us if we're not your
targets,

The Yakuza drop their guns.

ETHAN

Because of your maturity, we'll
identify one of your Assassins first.
You

(Poi nting at HEATHER)
Sharon Matt hews, and you

(Pointing at CLYDE)
You' d be deeply surprised.

CLYDE
VWhat the fuck does that nean?

STEPHENS
Surprised - feeling or show ng
surprise because of sonething
unexpect ed!

ETHAN
Tell me ny Assassin first.

CLYDE
.
(He pulls out a Nerf gun)
It's ne.

EXT A PARK - N GHT

50.

PARKER, CLYDE and HEATHER wal k si de by side through a park,

cl ose,

flirty and | aughing. Every few nonents,

around to see if anyone approaches.

CLYDE

PARKER | ooks
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It was totally fucking worth it.

PARKER
But you'll never know if your
Assassin's |ike Tom Crui se or
sonet hi ng.

CLYDE
Nobody has cane cl ose to touching ne,
so whoever ny Assassin is, | shouldn't

have to worry.

PARKER
You al nost got shot by that skater
Ri ck.

CLYDE
That doesn't count. H's nane's R ck
who the fuck name's their kid Rick

HEATHER
My fat her.

CLYDE
Your father nanmed you Ri ck?

HEATHER
My brother you idiot.

CLYDE
|"'mthe idiot, yet I'mthe head
contributor for this alliance.

HEATHER
Contributor, all you are is a dick.
CLYDE
| know you' re disingenuous.
HEATHER
Why, because I'ma girl?
CLYDE
The nost Gol den of themall. W were

perfectly fine w thout you.

PARKER
Can we stop?

CLYDE
(Pi ssed)
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| guess we can.
CLYDE wal ks of f.

HEATHER
"' msorry Parker.

PARKER
It's fine.

HEATHER
(C oser, her hand on his shoul der)
Seriously, I'mnot here to ruin your
fri endshi p.

PARKER
What are you here for?

HEATHER
(Begins to smle)
What are you here for?

The two sit down on the park bench. W see HUNTER sl owy
appr oachi ng.

PARKER
To win | guess.
HEATHER
VWll so is everyone. Wiy, the noney?
PARKER
No.
HEATHER
The bragging rights?
PARKER
No... | don't know, | didn't even want

to do this in the first place.

HEATHER
You know | was actually kinda
surprised to see you pl aying.

PARKER

Surprised? You didn't even know ne.
HEATHER

| did. Everyone does, | guess we all

just saw you as the quiet guy in the
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back.

PARKER
That's pretty accurate. A week ago |
woul d never have expected any of this
t o happen.

HEATHER
Nei ther did I

HEATHER and PARKER smil e at each other. An awkward sil ence.

PARKER

So why do you want to w n?
HEATHER

| don't.
PARKER

You don't?

HEATHER
No, $2000 is nice but is any of it
really worth it?

PARKER
What do you nmean?

HEATHER
' m saying that nost of the w nners
end up staying here, going to
Princeton Community Col |l ege and end up
peaki ng i n high school.

PARKER
|"'msure you'll be the first to break
the cycle. W can start by shooting
your next target. You still haven't
told me who it is.

HEATHER
Unhh, Hannah Kyli e.

PARKER
Hannah Kylie? Wren't you guys
friends?

HEATHER
( Nervous)
A whi |l e ago.



54.

PARKER
Hel | we can get her now
HEATHER
We- we should wait. Remenber, |'m not

taking this as serious as you.

PARKER
Yeah, for sonme fucking reason you
don't want to w n.

HEATHER
Well if you ever have to shoot ne to
win, I'lIl gladly surrender nyself.
PARKER
(Sm ling)
What do you nean by surrender

yoursel f?

HEATHER gi ves hi m a shocked | ook. PARKER | ooks down in
enbar rassnent .

PARKER (CONT. )
OCh ny god, |'ve never said anything
like that in ny entire life, dear god
pl ease save ne.

PARKER gl ances over his shoulder right as HUNTER is in firing
di stance. He dives away. HEATHER | ooks and runs with him
HUNTER al so breaks into a sprint. Enter |long shot node. In
this we just foll ow as PARKER goes from cover to cover

hoping to avoid HUNTER Eventually we get to a point where
HEATHER br eaks away from PARKER, naking this a direct cat and
nouse chase.

PARKER goes full speed, dodging a shot or two from HUNTER and
di ving behind a bush. HUNTER runs up this spot but PARKER

j ukes himout and keeps going to another cover. HUNTER
frustratingly wal ks after him However he | oses sight.

The canera tracks back to PARKER with a creative hiding
space. PARKER | ooks at his car and attenpts to approach it.
However, HUNTER is in the way.

This next part involves PARKER sneaking his way to the car,

al nost fully undetected by HUNTER until the very end with
becones a full sprint that has PARKER barely nmaking it to his
car. He backs out, rolls down his wi ndow, just enough to
speak to HUNTER
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HUNTER

You are nmaking this way too hard!
PARKER

Can you please give it a break
HUNTER

Do you have any respect for

tradition?! |'ve been waiting for 18

years for this.

PARKER
Well you can wait 18 nore!

PARKER shifts the car into drive.

PARKER
Heat her! "Il pick you up later

PARKER dri ves of f. The canera refocuses back to HUNTER and
HEATHER. HEATHER turns to him

HEATHER
Are you tracking ne?

HUNTER
(Putting tracker away)
No.

HEATHER
You' re i nsane!

HUNTER
(Accusat ory)
And you're a disappointnment. This
isn't working because you're
protecting this |oser.

HEATHER
You're the | oser, you haven't gotten a
single target.

HUNTER shoot s HEATHER

HUNTER
Well | got you.

HEATHER
Not for I ong!

HEATHER wal ks of f whil e HUNTER wat ches her go, confli cted.
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| NT HENDRI CKS HOMVE - DAY

RYAN and HUNTER sit across fromeach other in a slightly
unconfortabl e conversation

RYAN
So you're asking ne to bend the rul es?
HUNTER
Yes.
RYAN
Cheating to get a kill is a |lot worse
than you just taking a loss. | can't
risk the integrity and publicity of
t he gane.
HUNTER
Then don't.
RYAN
How?
HUNTER
" m not saying to extend the one week
rule, I'msaying give ne an easier
target.
RYAN

It's a week too |ate for that.

HUNTER
Thi nk about it, the general public
doesn't know that Parker's ny target,
so why can't | just put another person
bet ween us, stage a kill and extend ny
tinme to take out Parker by a week.

RYAN
And Parker's reaction?

HUNTER
Who cares? He was nobody a week ago.

RYAN | ooks at HUNTER, conflicted. HUNTER extends his hand,
RYAN shakes it.

EXT OQUTSI DE A HOUSE - DAY

CLYDE is wearing a pizza delivery driver uniform PARKER
foll ows behind and they wal k towards the door. PARKER finds a
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hi di ng spot, canera in hand. They | ook at each other and
PARKER gi ves a thunbs up. CLYDE breathes in and rings the
door bel |l and knocks on the door. W see the blinds open, an
eye peaking through, and then have it followed by the opening
of a door.

CLYDE
Hey there, | have a pizza for M ke?

M KE' S BROTHER
A pizza?

M KE' S BROTHER grabs the pizza but CLYDE holds on tightly.

CLYDE
The total is $10.83

M KE' S BROTHER | ooks angry but turns around into the house.

M KE' S BROTHER
M ke! The pizza man is here.

We hear a crash frominside and MKE rushes to the front.

M KE
For ne?

CLYDE
Yes sir.

M KE

| didn't order it.

CLYDE
It has your name and address though.

M KE
(Face pal m ng)
Actual Iy, | know what happened,
downl oaded this app that nade Siri
(Hol di ng up phone)
into an artificial intelligence, she
probably sensed that | was hungry.

SIRI (O S.)
| did not order pizza-

M KE
(Throwi ng phone)
Shut up. How nmuch is it?
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CLYDE
10. 83.

M KE reaches into his pocket and pulls out a $10 bill.

M KE
(W nki ng)
Keep t he change.

CLYDE
You're 83 cents short.

MKE rolls his eyes and pulls out a $1 bill and hands it to
CLYDE. CLYDE pockets the change and M KE reaches for the
pi zza.

CLYDE ( CONT.)
Don't you want to know what ki nd of
pizza it is?

M KE
| guess.

M KE reaches slowy to open the box, only to reveal a Nerf
gun. CLYDE throws the box to the side, taking out the gun and
firing it at MKE. CLYDE turns around a sprints, followed by
PARKER.

A QUI CK SHOT OF CLYDE EXCHANG NG THE 10. 83 FOR AN ACTUAL
Pl ZZA

EXT A PARKI NG LOT - DAY 38

CLYDE and PARKER sit on top of his car, eating the newy
bought pi zza.

CLYDE
This is the best fucking pizza!
PARKER
It's not worth the 11 dollars
honest|y.
CLYDE

You prude, you clearly don't
understand culinary nastery.

PARKER
It's fucking pizza not crunbule.

CLYDE



You don't even know what's in

crunbul e.
PARKER
Nei t her do you
CLYDE
| do.
PARKER
VWhat's in it?
CLYDE
(Hesi stant)

Chocol ate, Wi pped Cream .. Bread.

PARKER
Yeah you don't fucking know.

CLYDE
' msure you can rel ate.

PARKER
What' re you sayi ng?

CLYDE
Your perception is skewed!

The two get defensive.

PARKER
My perception is skewed, you but a
bayonet on a Nerf gun!

CLYDE
| was trying to help, which is a |ot
nore than what Heather does. She's
usi ng you.

PARKER
She does a lot for ne!

CLYDE
Li ke what .

PARKER
She hel ps me out in Assassin.

CLYDE
She told you that a fucking skater
goes to the skate park what kind of a
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revelation is that!

PARKER
Clyde, admt it, you're jeal ous.

CLYDE
Jeal ous? Why would | be jeal ous of
your nerdy ass?!

PARKER
Not ne, jeal ous of her!

They' re phone buzz. They both pull it out. Zoomin on the
phone screen which reads "TWTTER - Another target has been
el i m nated"” They both hurriedly open it to reveal a video of
HUNTER and FOSTER. HUNTER chases hi m and does a dumb tri ck,
shooting the student who flies to the ground, clearly staged.
TEXT pops up on the screen saying "LATE STARTS LEAD TO LATE
FINISHES, WHICH IS THE ONLY THI NG THAT MATTERS IN THI S GAME"

Cut to PARKER and CLYDE s reactions, which are very
sur pri sed.

EXT A PARKI NG LOT - N GHT 39

A bunch of teenagers sit outside in a parking |ot, nessing
around, drinking etc. PARKER and CLYDE exit the car and wal k
out. Some people take notice including GARRETT, a |aid back
fun guy.

GARRETT
| s that Parker?

CLYDE
(I'nterrupting)
And dyde, your local all-star

GARRETT
Dam, what are we doi ng here?

CLYDE
We're | ooking for a guy.

GARRETT
Holy shit, to assassinate?

CLYDE
(Sarcastic)
No, just to fucking talk.

PARKER



Actually we are here to talk.

CLYDE
Yeah to talk. We're | ooking for
Foster, he was just shot by Hunter.

GARRETT
Oh he's definitely here,
( Shout i ng)
Foster! \Were you at?

FOSTER peeps out of the nasses and sees the group,

appr oaches.

FOSTER
Hey what's up guys!

CLYDE
Not hi ng much, | heard you just got
t aken out.

FOSTER
(Nervous)
Yeah it was pretty rough, we'll get
t hem agai n next year.

PARKER
Next year?

CLYDE
That' s what he sai d.

PARKER nudges CLYDE.

FOSTER
Yeah, next year.

PARKER
(To O yde, sarcastic)
That makes sense, because he's a
j uni or.

CLYDE
O course it makes sense.

An awkwar d pause as FOSTER becones shaky.

CLYDE
Sorry, | guess they nmake exceptions to
peopl e who' Il probably drop out before
senior year. It alnost happened to
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this guy right here.

relieved throws his hands up in the air. He |aughs

nervously.

PARKER
I"'mjust alittle confused, wasn't
Hunter ny assassin?

FOSTER
Didn't you get into Princeton?

PARKER
There's a dash between the prince and
the ton, nowtell me, wasn't Hunter ny
assassin?

FOSTER
Haha, he is now

PARKER
(Frustrated)
Oh | guess | m sunder st ood.

CLYDE
It happens a | ot.

FOSTER
| guess you did, | gotta go, it was
nice tal king to you.

FOSTER nervously wal ks back to his spot. CLYDE and PARKER
| ook at each ot her.

GARRETT
Look at that, all-star versus all -
star, | can't wait to watch. Are you

guys gonna stick around?

CLYDE

Actually Garrett, | 1lied.
GARRETT

You |ied?
CLYDE

You know how you asked if | had
someone to Assassi nate?

GARRETT
Yeah.
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CLYDE
| do.

PARKER pul I's out his phone, CLYDE pulls out his gun. CLYDE
shoot s GARRETT.

CLYDE
Sorry.

PARKER
He's not sorry.

40 EXT A PARKING LOT - DAY 40

PARKER, CLYDE and HEATHER all sit together on top of Parker's
car. PARKER is planning out the follow ng course of events.

PARKER
Qobvi ously nobody el se is playing by
the rules so we're gonna have to make
up for that. The |longer we wait, the
sooner Hunter gets to take a shot at
us.

| NTERCUT
41 EXT THE HANG QUT SPOT - DAY 41

HUNTER, HEATHER, HARRY and HANNAH, in their usual positions,
sit together at their hangout spot.

HUNTER
So here's the plan
(Pointing at the board with
everyone's position)
These two can't go on. W need to take
themout imediately. So we need to
lure themin one spot.

| NTERCUT
42 EXT A PARKI NG LOT - DAY 42

PARKER
My target Shaun is throwing a
christmas party toni ght and |
guar ant ee you, every single one of
themw || be there.

43 EXT THE HANG QUT SPOT - DAY 43
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HUNTER
So that's where we catch them Let
them think they have the upperhand. If
Clyde's going after Harry, we need
catch Parker off guard going after
Shaun.

He points to HEATHER
EXT A PARKI NG LOT - DAY
PARKER i s al so pointing at HEATHER

PARKER
Si nce you have connections to them we
can probably use you as a-

EXT THE HANG QUT SPOT - DAY

HUNTER
(Fi ni shing Parker's previous
) (st at enent)
Di straction. Get Parker drunk, let him
| ose his focus while C yde goes for
Harry. At that point, | get Parker and
Heat her shoots C yde.

EXT A PARKI NG LOT - DAY

PARKER

And now we're al nost at the win. Now
we can probably get ny target

(Pointing to Shaun's nane)
to show up and we're even farther in
the gane. This party is crucial but
al so dangerous, all of our Assassin's
will be there too.

CLYDE
(Rai si ng hand)
Have you ever been to a party before?

PARKER
Yeabh.

CLYDE
VWhen.

PARKER

You ever heard of a birthday party?

64.
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CLYDE and HEATHER | augh to each other. PARKER | ooks at CLYDE
angrily.

EXT THE HANG QUT SPOT - DAY

Now HUNTER and HEATHER are up close. HUNTER towering over
her.

HUNTER
Now i f you don't do your job
(Pause)
That m ght be it for whatever's going
on between us.

HUNTER | ooks away and begi ns wal ki ng.
| NT A PARTY - N GHT

PARKER, HEATHER and CLYDE walk into a party, the nusic
bl aring, they | ook around and split up.

Cut to HUNTER, HARRY and HANNAH al so wal king in. They make
the sane notion and split up

Some cool shots. CLYDE notices a girl and starts dancing, she
pulls out a knife on him CLYDE backs off.

HUNTER wal ks t hrough the crowd, gun in hand. He neets up with
HEATHER and he nptions upstairs.

PARKER keeps wal ki ng and sees HARRY. He gets out his phone,
texting CLYDE

Cut to CLYDE, he | ooks around, sees HARRY and pulls out his
gun. HARRY wal ks out side and CLYDE foll ows.

Cut to outside the party, CLYDE |oses track of HARRY.

Back inside, HUNTER is setting up a canera in a room HEATHER
wat ches, reluctant. He smles at her and they exit the
bedr oom

CLYDE i s outside, |ooking around. He sees a figure, it is
SHAUN, pretentious, Nerf gun in hand. They notice each other
and CLYDE throws his hands up. SHAUN nods and enters the
party. CLYDE texts PARKER

PARKER i s busy, he's inside the party and tal king to HEATHER
she notions for himto go upstairs wth her.

CLYDE enters and starts follow ng SHAUN and sees him
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foll om ng HANNAH. HANNAH seeps into the crowd and SHAUN | ooks
around conf used.

Back to PARKER and HEATHER i nsi de the room

PARKER
This is a change of pace.
HEATHER
Yeah, you | ooked scared.
PARKER
Not scared, just taking it all in.

They | augh nervously. HEATHER offers her cup to PARKER
PARKER sm | es an accepts it, drinking and coughing it up.

PARKER ( CONT.)
The nectar of all-stars | guess.

She | aughs at this.

Cut back to CLYDE observing SHAUN stal k HANNAH. I n his head,
the pieces start to connect. He gets a clear picture of the
Assassin standings. SHAUN i s goi ng after HANNAH, HANNAH
targets HEATHER, HEATHER targets CLYDE, CLYDE targets HARRY
HARRY t argets HUNTER who targets PARKER and PARKER targets
SHAUN. It all cones together and CLYDE realizes this, HEATHER
|ied about her target. He begins to | ook around the party,
pani cked.

Back to the bedroom

PARKER
My favorite part about all of this has
by far been the food.

HEATHER
(Laughi ng)
The food?

PARKER
Thi nk about it, every night we're out
|ate, we're at sone different part of
time, so we always eat sonewhere new.

HEATHER
You suggest we go to the nearest
What abur ger everyti ne.

PARKER



Well Clyde and | ate a pizza with
stolen nmoney, Craig's nomfed us which
| think it mght've been laced with
poi son and uh we got brownies.

PARKER hol ds up a bag of brownies.

HEATHER

Where the fuck did you get those?
PARKER

Sone guy handed themto ne downstairs.
HEATHER

Don't eat those.
PARKER

No it's fine, |I can handl e high doses

of sugar.
HEATHER

That's not the only thing in there.
PARKER

(Oblivious)

Oh, yeah | can eat eggs.
HEATHER t akes the bag and throws it.

HEATHER
Are you sure the food's the best part
of Assassin?

PARKER
You're right, it's not.

HEATHER
VWhat is it then?

PARKER | ooks at her, deep into her eyes and cracks a shy
smle.

PARKER
You.

They both grin uncontrollably. HEATHER | ooks away.

PARKER ( CONT.)
| really like you

HEATHER
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| know you do.

PARKER
Real | y?

HEATHER
It's obvious.

PARKER
WOw.

He | ooks off nervously but eventually nmakes eye contact,
| ongi ng for her actual response. She just smles.

PARKER ( CONT. )
Be straight up with ne.

HEATHER
Ckay.

She takes a nervous breath and | ooks around for HUNTER
hoping for himto relieve her of the situation.

HEATHER ( CONT. )
| I'ike you too.

PARKER
(Relieving his held in breath)
Thank god.

They gi ggl e.

PARKER ( CONT. )
You got ne for a second.

PARKER t akes the gl ass of al cohol and puts it on the table in
front of them HEATHER | ooks back and sees HUNTER, waiti ng.

HEATHER
(Rel uct ant)

Yeah.
PARKER

So, we should, like go on a date.
HEATHER

Yeah.
PARKER

| was thinking we should have a thene.
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HEATHER
Yeah.

PARKER
So they' re showi ng Casabl anca at the
Queen Theatre, |I'msaying we go to

that, we can dress nice, sonething
40's like, mrror the characters in
the novie and then go to a restaraunts
that's also kinda like the 40's.

HEATHER
Yeah.
PARKER
| haven't figured out the exact
restaurant but | prom se you, | wll.
HEATHER
Yeah.
PARKER
| don't know, whatever it is, | just

want you to be there.

HEATHER just smles. PARKER notices this but suddenly BAM
HUNTER has the gun to PARKER s head and everyone is in
conpl ete shock. PARKER gets up and backs away, HUNTER j ust
sm | es, reaches for HEATHER, picks her up and ki sses her.

The nusic swells, enconpassing everythi ng and PARKER rushes
out, angered, shocked, every enotion surging through his
brain. CLYDE is out there but so is HUNTER and HEATHER
HUNTER shoves his gun into HEATHER s hand and forces himto
shoot at CLYDE. CLYDE avoids this and runs off. HEATHER
shoots at CLYDE nore. CLYDE sees HARRY but is shot at nore.
Eventually they exit the party. End with HEATHER s face,
tears stream ng down her cheeks.

EXT QUTSI DE THE PARTY - N GHT
CLYDE and PARKER run out of the party.
HUNTER follows in pursuit.
HUNTER
Hey don't go, can we atleast take a

pi cture together?

PARKER
(I'nfuri ated)
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You wanna take a picture together?

HUNTER
O course.

HUNTER poses for a selfie between himand PARKER After
taking it, PARKER hits himsquare in the face. PARKER goes
for another but CLYDE pulls him back. PARKER is yelling and
HUNTER j ust sits back and | aughs. CLYDE throws PARKER back to
his car.

PARKER
Fuck off d yde!

CLYDE j ust pushes hi m back nore.

PARKER ( CONT.)
St op fucking holding nme back, that's
all you fucking do is push ne back
“till I can't fucking nove.

CLYDE
Did you forget the part where | signed
you up for this? You wouldn't even be
here if it wasn't for ne!

PARKER
Yeah, if it wasn't or you | would
inside the party with people who
aren't fucking | osers!

CLYDE slans himinto the car, tears stream ng down his face.
PARKER unl ocks his car, opening the door and slanmng it,

i mredi ately driving off, |eaving CLYDE outside. HEATHER cones
out and HUNTER pushes her to shoot at himnore, and CLYDE
runs off. Close in on HEATHER s di straught reaction.

EXT / I NT VAR QUS PLACES

Enter sad nontage tine. This is the |lowest of the | ows.
PARKER drives off, slanmng his steering wheel, CLYDE runs
away, HUNTER | ooks victorious, HEATHER conflicted. SHAUN
chases after HANNAH Now we skip ahead a while, it's
christmas, PARKER opens presents |lonely, CLYDE is knocking on
his door, HUNTER is cel ebrating with HEATHER Sad stuff, sad
stuff ;-;. This nontage should take up about 2 minutes or so.

| NT THE GARAGE - DAY

PARKER hol ds his gun in his hand. He | ooks down and throws it
on the ground. He is al one.
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EXT THE NEI GHBORHOOD STREETS - DAY

HUNTER and HEATHER stand outside with a reporter fromthe
school news.

REPORTER
Hunter Hendricks, how does it feel to
reclaimyour title as front runner?

HUNTER
It feels confortable actually.
Honestly | just wanted to surprise

everyone, nmake everyone think | was at
the lowest. Now |I've got two targets
inarowand |I'msure to keep goi ng

wi t hout probl ens.

REPORTER
We al so have anot her strong
conpetitor, Heather Adans, how do you
feel about your current spot?

HEATHER
Great, actually, | mght just beat
t hi s one.

HUNTER and HEATHER | augh.

REPORTER
That's great, one nore question, what
is y all's relationship status?

They | ook at each ot her.

HUNTER
| guess you can call it dating.

A close up on HEATHER s conflicted expression, a fake smle.

REPORTER
You heard it here folks, we wll see
these two at tomorrow s finale at the
el emrentary school playground, we hope
to see everyone there. This was
Cypress Student News, |'m Bryan
CGosl i ng.

Cut to news anchor.

NEWS ANCHOR
Thank you Bryan, in other news, a
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cypress teen discovered that racism
cures |lung cancer.

| NT FAM LY LI VI NG ROOM - DAY 53
PARKER i s watching this report. Hi's uncle gets his attention.

UNCLE (O S.)
Hey here's a present.

H s UNCLE throws a present into his |lap. PARKER picks it up
and starts opening it.

UNCLE (O S. CONT.)
| got it for you, | know you're doing
in that Assassin gane.

CQUSIN (O S.)
You know he | ost, right?

UNCLE (O S.)
Ch, |I'mnot surprised.

PARKER | ooks solemly at his present.

AUNT (O.S.)
|s there any cheesecake |eft?

COUSIN (O S.)
Yeah, it's in the pantry.

AUNT (Q S.)
Wiy the hell is it in the pantry?!

EXT PARKER S BACKYARD - DAY 54

PARKER is sitting, alone, |ooking at nothing. He gets a buzz
fromhis phone. He |ooks at it, it's a phone call from CLYDE
he answers.

CLYDE (O S.)
We got an energency.

PARKER
(Annoyed)
| " m busy.

CLYDE (O S.)
Yeah, you're not.

PARKER



| gotta, uh, trimny plants.

CLYDE (O S.)
It's winter.
PARKER
What the hell do you want?
CLYDE (O S.)
| "' m guessi ng you haven't seen.
PARKER
No, | haven't, good bye.
CLYDE (O S.)
Look, just neet ne.
PARKER
No t hanks.
CLYDE (O S.)

"1l see you in 15.

PARKER
' m not goi ng.

55 EXT A DOCK - DAY

CLYDE sits al one on a dock. PARKER approaches.

t he opposite bench.

CLYDE
What ' s up.

PARKER
Why a dock?

CLYDE

It's serene.

RANDOM MAN (O S.)
Help | can't swim!

The two ignore this.

CLYDE
Are you still mad at ne?

PARKER
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PARKER sits on
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Wiy am | here?

CLYDE pulls out his phone, unlocks it, sonething dunb starts
pl ayi ng.

CLYDE
Not that.

CLYDE finds what's he | ooking for and shows it to PARKER

PARKER
| don't see anything.

CLYDE
Exactly.

PARKER
(Taking a nonent to realize)
Holy shit.

We close in on the phone which is show ng anot her dunb vi deo.

PARKER ( CONT.)
This is hilarious.

CLYDE
Not t hat!

CLYDE scrolls down and we see HUNTER s elim nation tweet of
PARKER. W watch the video and all it is is the sane footag
of HUNTER shooti ng PARKER except a red solo cup obstructs the
view. We see the reply "Because the view is obstructed, this
kill is not valid.

PARKER and CLYDE | ook at each other, both grinning |like an
i di ot.

CLYDE ( CONT.)
Look I know it's been rocky recently
but we're best friends, we've done
everyt hing together, and you can't get
mad at ne for being right about that
snake Heat her. Look who's here, right
next to you, it's ne. And it's al ways
been. So pl ease, Parker, can you
forgive ne?

PARKER | ooks at him

PARKER
O course.
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PARKER hugs his best friend in a |ong, 40 second hug. During
this, sone kid cones by, casts a fishing line, pulls out a

wet shirt, |leaves and by that tinme they are finished hugging.

PARKER
What' s the pl an?

CLYDE
| don't know, w n?

PARKER
VWi ch one?

CLYDE
( Cocky)
Probably ne. But before we do anyt hi ng-
(Handi ng PARKER M ssi on | npossi bl e
DVD)
Merry Chri st nas.

PARKER
Hel | yeah, M ssion Inpossible

PARKER takes it and pulls out his own, a pair of red shoes
that match his own, that he shows off to CLYDE

PARKER ( CONT. )
Merry Chri stnas.

CLYDE
This is fucking awesone!

56 | NT HENDRI CKS HOMVE - DAY

RYAN and HUNTER sit across from each other. HUNTER
conplinents PARKER s sentence fromthe | ast scene.

HUNTER
Can't we just post this? | nmean it's
pretty obvious.

RYAN
This is not obvi ous!

We see the video, we hear the audio fromthe | ast scene
except there's a party cup, the one that PARKER put on the
dresser fromthis scene.

HUNTER
Wll it's not ny fault that there's a
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red sol o cup vengearing the view
VWH P PAN to HARRY, outside the w ndow.

HARRY
Veneeri ng!

VWH P PAN back to HUNTER

RYAN
And it's not ny fault that there's 0
vi deo evi dence that you shot him

HUNTER
|"'msure ny testinony and Heather's
testinmony still stands.

RYAN
This isn't the fucking suprene court!
Al | see is a red solo cup, not
sonebody getting shot!

HUNTER
Crmon we're famly.

RYAN
Yes we are, because of that you should
respect nme and respect ny rules.

HUNTER
Well | ooks like I'mgonna have go for
this kid for a third tine.

RYAN
And maybe you'll finally have your
first real kill

HUNTER and RYAN | ook at each other, fused wi th tension.
HUNTER exits the frame conedically.

| NT THE GARAGE - DAY (ALSO KI NDA A MONTAGE)

Back to PARKER He is in his garage, |ooking at the pieces of
his gun. He picks it up, throws it away and unpacks the gun
fromhis uncle. He paints it, readies it up, gets on his
iconic outfit and neets up with CLYDE as they walk in slo-no
to the FINAL SHONDOMNI T TTTITET Make sure to include PARKER
reaching for the gun that CLYDE gave him

I NT FAM LY LI VI NG ROOM - DAY

57

58



77.

PARKER is now in HUNTER s pl ace, sitting directly across from
RYAN. The conversation is a bit stand-offish.

RYAN
(Stand-offish m xed with surprise)
So you wanna beat ny brother?

PARKER
Yes, but not |ike actual beat, |ike
W n.

RYAN

That's what | neant.

Reaction shot of RYAN | ooking slightly uninpressed, PARKER
and RYAN share an awkward sil ence.

RYAN
Well |I'm not gonna set him up.

PARKER
| "' m not asking you too.

RYAN
So what ?

PARKER
Train ne.

RYAN
(Looki ng at his watch)
Do you have 8 years?

PARKER
No but | do have 80 m nut es.

RYAN i s | ooking increasingly uninpressed.

PARKER ( CONT. )
How ol d are you?

RYAN
25.

PARKER
Where do you live?

RYAN
Her e.

PARKER
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Wth your parents?

RYAN
(Cdearly uneasy)
So what ?
PARKER
Way are you still doing this?
RYAN
It's my calling.
PARKER
Well | did the math, you see out of

t he 300 seniors, on average 275
participate. You charge them $20 each
whi ch adds up to $5,500. About $3000
goes to prize noney and running the
actual ganme and you get to keep the
remai ni ng $2500. And you' ve been doi ng
this for 6 years, so $15,000 overall,
and that's not including the
sponsorship's, what you rmake of f of
ot her Assassin related events or your
job at the electronic toy store that
you work at off-season

RYAN
Radi oshack is not a toy store.

PARKER
VWho the fuck works at Radi oshack?!

RYAN just | ooks at him defeated. PARKER | eans forward.

PARKER ( CONT. )
|"moffering you the chance to break
the cycle that has kept the sane
famly, residing in the same town
pl ayi ng the sane gane since the civi
war .

RYAN | ooks at PARKER, hurt, confused yet slightly enpowered.
PARKER of fers his hand, RYAN shakes it.

EXT THE ELEMENTARY SCHOCOL PLAYGROUND - DAY

We start off with HUNTER, at a bench near the playground,

| oading Nerf darts into his gun. HUNTER | ooks down
reflectively, dreading this upcom ng conclusion. He |ooks up
at HEATHER who forcefully smles at him HANNAH is on her
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phone as always and HARRY is sitting attentively near HUNTER

HARRY
(Exci t ed)
So who's getting runner-up?

A silence. HEATHER voluntarily excludes herself, HANNAH isn't
payi ng attention. HARRY | ooks around and shrugs.

HARRY ( CONT.)
| guess it's ne!

HUNTER
| guess it is, nowgo to the car and
get the big rig.

HARRY nods and runs off. HUNTER | ooks to HEATHER

HUNTER ( CONT.)
Not i nterested?

HEATHER
He wants it npre.

HUNTER
The wi nner and runner-up picture would
ook a ot nicer if I had my arm
around you. | guess Harry makes a
cl ose second.

HEATHER gi ves anot her forced smle and goes back to her
previ ous task. HUNTER approaches.

HUNTER ( CONT. )
Actual ly the plan was supposed be ne
shooting you, everyone cheering and
suddenly | say "Wait, | may have taken
you out in Assassin but | really want
to take you out to Prom and then you
say "l guess we're both w nners".

HUNTER gi ves a cheesy sm | e. HEATHER | ooks at himand sm | es,
not as forceful as before.

HEATHER
So what's the plan now?

HUNTER
(Throwi ng his hands up)
We'll figure it out.



80.

HARRY (O S.)
(From af ar)
Hunter, where's the big rig?

HUNTER
(Annoyed)
It's the biggest fucking box in there!

HUNTER runs off as HEATHER wat ches.

Cut to SHAUN, a sniper Nerf gun in hand. He's aimng at
HANNAH and HEATHER who are just m nding their own business.
SHAUN t akes a deep breathe and steadies his aim pointing at
t he head of HANNAH. He rel eases and takes anot her deep
breath. We watch in intimte cl ose-ups as SHAUN nervously
waits for his shot.

SHAUN
The world is like theatre, sone tines
you need to shoot soneone in order to
get the role you want.
(Turning to canera)
In this case, the role is title
"W nner".

HEATHER t hen reaches into her lunch box and pulls out left-
overs, some type of neat.

SHAUN
Fucki ng neat -eater.

SHAUN changes his aimto HEATHER and shoots her. Back to the
per spective of HEATHER

HEATHER
(Looki ng at HANNAH)
Was that you?

Back to SHAUN, he curses at hinself and steadi es hinsel f back
t o HANNAH. HEATHER t akes notice of his hiding spot.

HEATHER
Who are you?
SHAUN
Shut up animal killer!
HEATHER
Ch god.
(To HANNAH)

| think he's trying to shoot you.
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HANNAH
Who?
HEATHER
(Pointing at SHAUN)
Hi m
HANNAH
Oh he's far, tell nme when he gets
cl oser.
HEATHER

(Frustrated)
Jesus Chri st.

Back to SHAUN. He rel oads and takes anot her shot.
GUN SHOT.

EXT HENDRI CKS BACKYARD - DAY 60

RYAN is standing in front of PARKER RYAN counts down from
three with his fingers. At 0, RYAN runs towards PARKER, Nerf
gun in hand, and dodges each of PARKER s shots, eventually
runni ng up and shooting PARKER in the face. PARKER still

hol ds his concentrati on.

RYAN

Here's the thing, Hunter is
unpr edi ct abl e.

(RYAN scoots back)
If he's running at you

(Denonst rat es)
he's gonna dodge every shot. So if you
shoot, he dodges left, so you aimleft
and shoot again, but now he's right.
He wants you to predict which way he's
goi ng, the obvious way is the wong
way. Let's try it.

RYAN resets. He begins to run and junps |left, PARKER shoots
to the right but RYAN doesn't nove that way, he keeps going
and shoots PARKER agai n.

PARKER
| thought you said the obvious way is
t he wong way?

RYAN
Here's the thing, he's predicting that
you're predicting his
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unpredictability. He predicts that
you're predicting the unpredictable
route so he's going the unpredictable
predi ctabl e route.

PARKER
So what if I'mpredicting that he's
goi ng the unpredictabl e predictable
route?

RYAN
Then he's thinking ahead, he's gonna
go the unpredictably unpredictable yet
predi ctabl e route.

PARKER
So | go even farther and predict the
unpredi ctabl e predictable yet
predi ctably unpredictable route which
he is unpredictably predicting that
| "' m predictably unpredictably
predi cting which is predictable
according to nmy predictions?

RYAN
| woul d predict so.

PARKER
Kk let's try it out.

RYAN and PARKER get in position. RYAN counts down and the
second he starts, PARKER shoots and hits him PARKER throws
his hands up in the air.

EXT A PARK - N GHT

PARKER and RYAN are raci ng down the greenway, RYAN al ways
getting ahead. They go up and down for a few | aps and PARKER
takes a break after getting snoked.

RYAN

(Panting)
He's relentless, you can't outrun him
| f you ever feel your nonmentum fading,
don't let himsee it. If you ever need
to stop, do so suddenly, at ful
speed. He'll be running so fast that
he' Il probably run into you and fall.
Let's try it, chase ne.

PARKER chases RYAN, full sprint, suddenly RYAN stops and
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ducks and PARKER rolls over himand onto the grass. They
| augh and RYAN extends his hand to pick up PARKER

RYAN
Most inportantly, he gets cocky. He
wants to show off. If he's about to
take you out, | ook as hel pless as
possi bl e. The nore vul nerabl e, the
nore likely he is to make a show out
of you.

PARKER
Sounds like a politician.

RYAN and PARKER both turn to the canera.

PARKER ( CONT.)
So basically you want ne to wait unti
his guard's down.

RYAN
You got it. Cnon, let's try it.

PARKER i s chased by RYAN who trips him He tunbles to the
ground and RYAN boasts, one foot on top of PARKER PARKER
shoots but m sses.

RYAN ( CONT.)
How t he fuck did you m ss that?!

EXT A PARK - N GHT 62

RYAN and PARKER sit side by side. RYAN scoots closer and puts
hi s hand on PARKER s shoul der.

RYAN ( CONT.)
Who woul d' ve thought that the guy
refusing to participate mght actually
W n?

PARKER
Definitely not ne, or anyone el se, not
even ny nom

RYAN
(A beat)
Don't be too enthusiastic, winning is
the easy part.

PARKER turns to RYAN attentively.



63

84.

RYAN ( CONT.)
Yo might've sitting in your mddle
school cl ass dream ng about the day
you'll play Assassin, but if | could
go back, I wouldn't have taken
everything so damm seriously. You
think that wwnning will fix all your
probl enms but all it does is make
everything after that a problem

PARKER
So you're saying | shouldn't w n?

RYAN
|'"msaying to not let it define you.
You' re not Parker Pierce the underdog
wi nner who peaks in high school and
wor ks at Radi oshack, you're Parker
Pierece, the Princeton admtee.

PARKER
There's a dash between the Prince and
t he Ton.

RYAN

| never said there wasn't.
EXT THE ELEMENTARY SCHOCOL PLAYGROUND - DAY

CLYDE is outside his car, alone, at the neet-up. Slowy
people are starting to crowd around, talking, pointing.
HUNTER and his group are at their table, searching. HUNTER
gets on top of the picnic table and does a | ong sweeping view
of the area. CLYDE ducks behind his car, gun in hand. He
takes a deep breathe and gets up, wal king straight for them

Cut to perspective of HEATHER, she |ooks up at HUNTER HARRY
nudges HUNTER and the group all starts to take notice al ong
with all the bystanders. They all turn to face CLYDE, who has
his gun pointed at a cowardi ng HARRY. HUNTER nudges HEATHER
to lift her gun.

HUNTER
( Cocky)
Where's your boyfriend?

CLYDE
We broke up actually, he has
conmi t ment i ssues.

HARRY
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VWait, you guys were dating?

CLYDE
(Rol I'i ng eyes)
Ch ny god, I'mjoking, no, | |ike

girls
(He wi nks at HANNAH who just gives
a deadpan reaction, back to HARRY)
But you can do nme a favor and stop
hi di ng behi nd your boyfriend.

HARRY
Guess what, | like girls too!

HARRY wi nks at CRAIG who's apart of the crowd. CRAIG just
| ooks away awkwardly.

CLYDE
(Si ghs)
Fi ne.
(He | ooks at HEATHER)
| see your true colors show

HEATHER doesn't respond, a sorrowful |ook on her face. HUNTER
steps forward.

HUNTER
You're wasting our tine-

A Nerf-gun shot. Al the players dive behind cover. Pan to
SHAUN from afar, sniper rifle in hand.

SHAUN
(From af ar)
Al nost !

HUNTER
(To CLYDE)
Your partner-in-crinme is alittle
| ate.

CLYDE
Have patience

HUNTER
You're testing it.

CLYDE slowy starts noving towards HARRY, hoping to get a

cl earer shot. As he noves HUNTER nudges HEATHER to shoot. She
does, it's a clear mss. CLYDE continues, HUNTER nudges,
HEATHER shoot s.
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CLYDE
| heard aimng is a pretty good
strat egy.

HEATHER fires again and CLYDE | unges for HARRY, shooting and
m ssi ng. HARRY sprints and CLYDE chases. Conmence chase
sequence. CLYDE runs after HARRY, as they weave through the
conpl ex playground. HEATHER attenpts to follow, weakly, and
| oses track. HUNTER gives her a |look. They still attenpt the
chase, CLYDE gai ning di stance on HARRY. However HUNTER
sprints ahead and trips CLYDE over who tunbles to the grass.
HEATHER nekes di st ance.

HEATHER ains at CLYDE and they |l ook directly at each other.
HEATHER i s hesitating and CLYDE throws his hands up in
defeat. CLYDE pushes hinself away and continues to sprint.
HUNTER | ooks at HEATHER directly and notions to HANNAH who is
barely | ooki ng, on her phone.

HUNTER
Thi s obviously isn't working. Hannah!

He notions for HANNAH to cone over and puts a Nerf gun in
hand. HANNAH shoots which is overl apped by a shot from afar.
HANNAH m sses HEATHER but PARKER hits HANNAH s phone,
knocking it out of her hand. He stands a ways away, SHAUN s
gun in hand. W see SHAUN bl ending into the crowd defeated.

PARKER
( Cocky)
Sorry.

HUNTER hol ds his gun up and PARKER junps out of the way,
sprinting. HEATHER al so sprints with him

HANNAH
(Finally comng to reality)
Ch ny god.

HUNTER
Keep runni ng.

The chase ensues. W see cuts to CLYDE chasi ng HARRY, HUNTER
chasi ng PARKER and HANNAH chasi ng HEATHER. This isn't as
intense but nore so fun. W see everyone smling, adrenaline
coursing through their veins. Everyone is cheering.
Throughout the foll ow ng sequence, PARKER and HEATHER are
struggling across the playground dodgi ng shots from HUNTER
and HANNAH.

PARKER
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(To Heat her)
You choked.

HEATHER
Par ker -

PARKER
| don't want to hear it.

HEATHER
Par ker duck!

PARKER ducks froma shot from HUNTER We see HANNAH shooti ng
fromthe other side and PARKER junps in front of the shot.
Commence a sequence of PARKER and HEATHER i nt ensi vely working
toget her to dodge the attacks from HUNTER and HANNAH. Thr ough
this, PARKER and HEATHER escape and keep running. They run
past a bench where HEATHER s red jacket sits. PARKER grabs
it.

PARKER
You left this in ny car.

HEATHER puts it on, smling. They keep running, cut back to
the CLYDE and HARRY chase for a little bit. This should go on
for alittle bit. Eventually we get to a point where HEATHER
falls over and HANNAH st ands over her.

HANNAH
(Sm 1ing)
This is the nost fun I've had ny whol e
life.

A Nerf-gun shot. PARKER is holding his gun to HANNAH

PARKER
Sane.

The crowd expl odes. A |lost HUNTER | ooks at the scene
unfol di ng. Back to PARKER, he hel ps HEATHER up and brushes
the dirt off of her. HANNAH hands her card to PARKER
smling.

HANNAH
Good gane.

PARKER
(I'nspecting the card, then | ooking
at HEATHER)
' m gonna shoot you now and you ki nda
deserve it.
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HEATHER
(Sm |ing)
That was the agreenent.

She throws her arnms up, ready to be shot. HUNTER runs up,
aimng his gun to PARKER PARKER backs off, ready to dash at
a nonents notice.

HUNTER
Hey before you take her out, | just
wanted to ask, can | take
(To HEATHER)
you out to pronf

HEATHER and PARKER | ook at each ot her.

HEATHER
| want to say no but | don't want to
enbarrass you

HUNTER, confidently enbarrassed fires at PARKER, who dodges
and shoots HEATHER. She | aughs as she's taken out. HUNTER
chases after PARKER who makes roomto grab HEATHER s card.

PARKER
(Hurried)
If you don't want to go with him you
can always go to with ne.

HEATHER
(Playful)
O neither.

PARKER
Ch, you totally owe ne.

PARKER t hrows her hands up and HEATHER smles as he is chased
away.

Back to CLYDE and HARRY. They nmeke their way to a weird
structure. HARRY attenpts to hide while CLYDE repeatedly
fires at him W wait a few nonents and HARRY junps out and
sprints, CLYDE shoots and knocks himout. HARRY falls to the
ground and the crowd cheers.

CROND
FI NAL THREE! FI NAL THREE

The CROWND circles CLYDE, PARKER and HUNTER as they all hold
their guns to their respective targets.
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CROAD ( CONT. )
FI NAL THREE! FI NAL THREE!

CLYDE
(To HUNTER)
You know, you're kinda bad person but
I"m having a |lot of fun right now.

PARKER
As am | .
HUNTER
(Sm 1ing)

You fellas have a good gane.

HUNTER shoots at PARKER who flies into the crowd. PARKER
breaks free and runs away, HUNTER in tow. CLYDE shoots at
HUNTER who dodges each and every single shot. HUNTER taunts
and CLYDE takes the bait, causing himto fall forward and
HUNTER to kick his gun away. CLYDE just smles at this.

PARKER turns a corner and slides, continuing to run. He turns
to see HUNTER behi nd him PARKER sees himclosing in and
suddenly stops, ducking down. Instead of falling though.
HUNTER | eap frogs over PARKER and turns around to shoot.

PARKER backs up and dodges the shot. He runs back to the main
pl ayground and clinbs to the top. HUNTER follows at |ight
speed and PARKER junps off. HUNTER slides back down with
ease. PARKER continues to weave through the structure and we
see HUNTER doubting the reality of this. He turns right as
CLYDE cones out of the shadows, gun in tow and knocks it out
of his hands. HUNTER barrels up the structure but has to stop
his momentumto stop the shots from CLYDE. PARKER escapes and
HUNTER chases.

CLYDE continues to follow until they reach another structure.
PARKER gets lost in this and HUNTER turns around on CLYDE
CLYDE stops to shoot but HUNTER lures himin nore. CLYDE

| unges but HUNTER grabs his hands and zip ties themto the
pol e. PARKER sees this and runs full speed away. CLYDE rages
as he watches the rest unfold.

PARKER sprints away, as bullets rain past him PARKER | ooks
back one nore tine and again, stops and ducks, HUNTER runs
into himand falls over this tinme. PARKER kick his gun away
and runs back to CLYDE.

PARKER
(To COLE)
Hey you! Knife!
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COLE pulls out his knife and throws it to PARKER
PARKER ( CONT. )
( Shock)
Jesus Chri st!

PARKER turns to CLYDE, ready to tear off the zip tie.

CLYDE
Don't.

PARKER
Wait, why?

CLYDE

Just shoot ne.

PARKER
C nmon man, you want this nore than
anyone | know.

CLYDE
And you need this.

CLYDE notions his head to PARKER s gun. PARKER | ooks
reluctant but smles and fires. Another roar fromthe crowd.
PARKER t akes CLYDE s wal |l et out and takes the card, dropping
the wall et.

PARKER
Good gane.

PARKER i s about to run off and sees CASSIDY in the crowd.
They make eye contact and PARKER flashes a brilliant smle.
CASSI DY grins as PARKER sprints away.

CLYDE
Hey can soneone take these off and
give me ny wallet?

COLE wal ks up and takes the wallet, |eaving the knife on the
gr ound.

CLYDE ( CONT.)
Seriously?

PARKER and HUNTER are now wat chi ng each other, circling. This
is the final 1vl.

PARKER
(Hol ding up a dart)
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You all out? | know you keep m ssing
shot s.

HUNTER
| "' mstocked. | could use sone water.

HARRY throws a water bottle which hits HUNTER real ly hard.

HUNTER
Seri ousl y?!

HUNTER shoots at PARKER who ducks for cover. PARKER peaks to
see HUNTER char gi ng. PARKER shoots and HUNTER backs off. He
dares to the charge again but is once again caught off guard.
He then goes but doesn't stop this tinme and PARKER m sses.
HUNTER char ges, dodging left to right, avoiding every shot.
PARKER focuses and takes a shot, which alnost hits HUNTER who
must duck away.

HUNTER gets back up and PARKER junps to anot her cover. HUNTER
attenpts to run but PARKER sprays darts. HUNTER ducks into
cover and rel oads. He eventually throws his jacket to the

si de and PARKER takes the bait, shooting. He turns to see
HUNTER runni ng up on him PARKER dodges and hops over the
cover. HUNTER shoots again and PARKER ducks and fires back.
Commence nore actiony stuff.

At one point, HUNTER seeps into the shadows, hiding. PARKER
| ooks around, on the edge of his seat. HUNTER pops out from
behi nd cover.

PARKER
Stop pl ayi ng ganes.

HUNTER
(Suddenly com ng from anot her
di rection)
Isn't this what it all is, a ganme?

PARKER shoots but it's a mrror.
HUNTER ( CONT. )
( Chuckl i ng)
Keep trying, you'll never see through
ny verisimlitude.
VH P PAN t o HARRY.

HARRY
Hey, he's actually right.



92.

WH P PAN to HUNTER, who begins to chase PARKER

They keep going until PARKER is overwhelnmed and is forced to
run. He gets shot at and ducks but drops his gun which
shatters on the ground. He runs to it and attenpts to put it
back together. He sees HUNTER closing in and just continues
torun wwth it, the pieces falling apart.

PARKER accidentally drops all the pieces and | ooks around
finding HUNTER ki cking all the used guns to the sides. PARKER
reaches down and suddenly a gun is to his head. HUNTER

rel axes though, beckoning the crowd to take a cl oser |ook.

HUNTER

(Sm i ng)
This was actually really fun

(To the crowd)
Thank you all for com ng out, this was
a great gane.

(Back to PARKER)
And Good Gane to you, honestly, like
not bei ng condescendi ng but you really
had nme on edge the entire gane.
Seriously.

PARKER is still struggling to piece his gun together. HUNTER
| ooks to the crowd.

HUNTER
Thank you nom dad, Ryan and Kelly. To
nmy best friend Harry, seriously, |
appreci ate your help, to ny friend
Hannah.

HANNAH
(Compl etely wld)
That's nme!!'!

HUNTER
And to ny possible prom date?

HEATHER j ust shakes her head.

HUNTER ( CONT. )
Oh well, I just wanted to say thank
you and good gane.

HUNTER | ooks back and now PARKER s stood up

PARKER
(Hol di ng the mangl ed gun)
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| tried to shoot you but it's broken.

PARKER attenpts to shoot but it just nakes a scratching
sound.

PARKER ( CONT.)
Ch wel | .

HUNTER

( Shruggi ng)
Runner up still has a cash prize.

HUNTER attenpts to shoot but he is out of darts.

HUNTER ( CONT. )
Danmit, you got one you?

PARKER
| think so.
(He digs through his pocket)
Yeah, | got one.

PARKER pulls out the tiny gun CLYDE gave hi m and shoots
HUNTER. The crowd expl odes, the rest unraveling in slow
notion. HUNTER gi ves a defeated yet sportsmanlike smle.
CLYDE rushes PARKER and hugs him PARKER nakes eye cont act
wi th HEATHER. She approaches.

HEATHER
| think I got an answer to your
guesti on.

PARKER

(Slicking his hair back com cally)
Ht nme with it.

HEATHER
Yes but we're not doing any |ane
bull shit that y'all have planned.

CLYDE
W were just gonna go to an ESports
Tour nanment .

PARKER
Yeah shut up.

Cut to RYAN approachi ng HUNTER

HUNTER
Your abstinence was not ed.
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The canera whi p pans to HARRY.

HARRY
Ckay | am not doing this anynore.

Whi p pan back to RYAN.

RYAN
I'ma little too old for this crowd.

HUNTER and RYAN both | ook at the ground, awkwardly.

HUNTER
(Uneasy)
You mad?
RYAN

(Shaki ng hi s head)
No, not really. But since you did |Iose
| do have one thing.

HUNTER
Ht me with it.

RYAN
A job offer.

RYAN notions his heads to the crowd of high school ers, who
are progressively just shooting each other with Nerf-guns.

RYAN ( CONT.)
| have al gorithm s devel oped,
sponsorship's set in place. Al you
really need to do is put the nanes
into place and grab the noney.

HUNTER
Actual ly, | have other plans.
RYAN
Real | y.
HUNTER
' m sure sonmeone el se woul d be happy
to do it.

They | ook at CRAI G who is nessing around nearby. RYAN and
HUNTER shrug and wal k over to him RYAN bends down to him

RYAN
You ever wanted to be a host?



64

95.

CRAI G | ooks RYAN and HUNTER up and down.

CRAI G
Oh fuck you guys, | have better things
to do,
(To HUNTER)

and aren't you the one who started the
Crippl ed Crai g ni cknane!

CRAI G runs over HUNTER s foot and wheel s away.

RYAN
We'll figure it out.

Back to CLYDE, HEATHER and PARKER tal ki ng and | aughi ng. W
see HUNTER appr oach.

HUNTER
Okay, three things.
(To HEATHER)
W' re obviously not very conpatible
and I'mvery sorry for forcing
what ever we had or didn't have.

(To CLYDE)
You're still a loser but a |ikable one
and sonme of your l|ines nade ne crack

up.
(To PARKER)
And you. Good gane.

HUNTER ext ends hi s hand and PARKER shakes it. He then pulls
out his gun and shoots PARKER They | augh and now we're in
slow notion of all the seniors shooting each other, happy. W
conme to sone type of happy resolution. Yayyyy! Suddenly we
see the REPORTER run up to PARKER

REPORTER
Par ker Pierce, what wll you do with
t he noney?!

PARKER
( Thi nki ng)

Uhh... reduce ny inpendi ng student
debt .

| NT THE ACADEM C ADVI SOR S OFFI CE - DAY

Back to the office screen where GRAHAM wat ches PARKER s
answer. He nods his head.

GRAHAM

64
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| npendi ng student debt?

Cut to a shot of PARKER s shoes, Yeezys. PARKER hides them
from si ght.

GRAHAM ( CONT. )
Speaki ng of i npending student debt
(Referencing the conputer screen)
| saw that you heard back from
Pri ncet on.

PARKER
So did |I.

GRAHAM
Do you want to tal k about it?

PARKER
Ki nda.

GRAHAM
Congrats on your acceptance!

PARKER
Hel | yeah!

PARKER gets up and kicks the desk, a jar of pens fall down.
PARKER | ooks down at it, a Yikes on his face.

GRAHAM
|'ve witnessed assault and arson
simul taneously in this office, you're
fine.

PARKER pi cks up the fallen pens.

PARKER
Are we gonna tal k about the
financial s?

GRAHAM
No, |I've got lunch break in alittle
bit.

PARKER rolI's his eyes. PARKER wal ks to the door.

GRAHAM ( CONT. )
| do have one nore person waiting
out si de, you know, the guy with the
felony, just let himreally quickly,
"1l be fine I brought ny taser.
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PARKER gi ves an "uhhh okay" | ook and opens the door. W wait
a few nonents, waiting to see who would wal k in and suddenly
we see COLE peak his head through.

CUT TO BLACK



